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Reading Guide 
 
This part of the Study Guide covers the courses which can be chosen in the Free Space in your curriculum. Within this 
Free Space, you will spend at least 10 study credits in the third and fourth year on a 'specializaDon' or a parDcular area 
of interest. You can choose from the courses described under the department you are studying in. Some elecDves are 
available for both the Classical Music department and the Jazz department. Please bear in mind the due dates for 
registraDon, as If you submit the selecDon form too late, you can no longer be placed. 
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Department of Classical Music 
 
Part of your post-propaedeuDc program is fixed; Another part - the elecDve program - is up to you. However, this elecDve 
programme is not without obligaDon, it is a compulsory part of your studies. 

Implementation of your elective programme 
Minimum of 14 credits  
 
In the third and fourth year of the bachelor's programme, you choose part of your curriculum yourself. In the last two 
years of your studies, in addiDon to the compulsory courses (which are automaDcally scheduled), at least 14 credits 
must be obtained in the elecDve programme. These 14 credits of the elecDve programme can be divided into 'elecDves' 
(minimum 7 credits) and 'Free study space' (maximum 7 credits). 
 

Electives 
Minimum of 7 credits  
 
You must obtain at least 7 credits by taking elecDves. In this part of the Study Guide you will find all elecDves of the 
Conservatorium van Amsterdam. You can also take modules at the University of Amsterdam through AMMA, or at other 
conservatories through The Global Conservatoire. 
 
Read the course descripDon in the study guide carefully before choosing a course: for some courses there is an entry 
requirement. In addiDon, there are elecDves that are compulsory for certain main subjects. If this applies to you, you will 
be automaDcally scheduled and you will not be able to choose the course as an elecDve. Please note: there is only 
limited space in some secDons. 
 

Free study space 
Maximum 7 credits  
 
You can submit acDviDes and projects related to your main subject up to a maximum of 7 credits. Think of following a 
summer course, your own teaching pracDce or an extra internship.  
The conversion takes place on the basis of study hours: one credit represents 28 hours of Dme spent. To be able to 
award the credits, you email the Classical study advisor, documents that show what you have done (for example, a 
programme booklet if you have performed somewhere or a rehearsal schedule or contract if you have played with an 
orchestra). 
 
N.B.: It is not mandatory to submit your own acDviDes and projects for credits. You also meet the requirements of the 
elecDve programme by obtaining all 14 credits by taking elecDves. 

 

Registration procedure 
You can choose how you divide the elecDves over the third and fourth year of study. However, we recommend that you 
spread the elecDve program over both years and not postpone everything unDl the final year. You can always take more 
elecDves than the required minimum 7 credits of elecDves. 
 
For advice on planning your third and fourth year of study, please contact the Classical Study Advisor. 
 
ElecDve form 
 
Send in the selecDon form no later than Monday 9 June 2025 at 23:59. If you submit the selecDon form too late, you 
can no longer be placed. 
  

https://forms.office.com/Pages/ResponsePage.aspx?id=wtJyZZk-hEekZiNesdWA6dSIIYWigddDpVRq_51h1ZFURE8zMjJNTTNEMk05Q0QzMFZIV1FSRkxZWiQlQCN0PWcu
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Overview of Electives Classical 

Category ElecDve Period Credits 

Individual elecDve Individual secundary subject Appointment 2 

 Individual Feldenkrais Appointment 1 

 Individual Alexander Technique Appointment 1 

PracDcal 
compartments CvA Chamber Choir 

All year 
round 

3 

 Ensemble Conductor B 2 2 

 Ensemble conductor C 1 and 2 3 

 ImprovisaDon 1 2 

 Style in pracDce 1 and 2 3 

 
Introducing Max/MSP 

All year 
round 

2 

 Live Electronics 2 2 

 
Music producDon with the computer 

All year 
round 

4 

 
Music technology 

All year 
round 

4 

 IntroducDon to the Studio 1 of 2 2 

 Mixing acousDc music 1 of 2 2 

 Group percussion lesson 1 and 2 2 

Advanced Rhythm IntroducDon to Advanced Rhythm 1 3 

 Advanced Rhythm: "Polyrhytms" 1 or 2 3 

 Advanced Rhythm: "Irregular Meters " 1 or 2 3 

 Advanced Rhythm: "All speeds and raDos" 1 or 2 3 

 Advanced Rhythm ComposiDon: "Basics" 1 and 2 4 

World music Indian Tabla 1 2 

 African Mbira 1 2 

 Javanese Gamelan 1 2 

 Djembe 1 2 

 Flamenco group 2 2 

 Tango group 2 2 

 African percussion fusion group 2 2 

 Tabla fusion group 2 2 

Healthy 
Musicianship Group class Feldenkrais 2 2 

 Group lesson Alexander Technique 1 2 

 Flow on Stage 2 2 

 Bodywork – Movement 1 and 2 2 

 Musicality of movement 1 and 2 2 
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EducaDon Including making music 1 2 

 Music for very young children t.b.a. 2 

 
Social Music Projects in the Netherlands 

All year 
round 

2 

Theory Concert programming 1 2 

 IntroducDon to Jazz Theory 1 2 

 Richard Wagner 1 2 

 Musical Texture 1 and 2 3 

 Pagerns of Personality 2 2 

 Flamenco: Music, Dance and Culture 1 2 

AMMA Music and/as heritage 1 6 

 Performance: Musical, Professional, Cultural 2 and 3 6 

 Free elecDves at the UvA  3-6 

Global 
Conservatoire The Underrepresented in Opera 1 2 

 TradiDon with a twist – a portrait of Carl Nielsen's 
instrumental music 

1 2 

 ParDcipaDon in the Arts – in Theory and PracDce 2 2 

 The songs that shaped a naDon – a portrait of Danish 
composer Carl Nielsen's vocal music 

2 2 

 Music and Words 2 2 

 IntroducDon to Musical Theatre SongwriDng 2 2 
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Jazz Department 
 
During your post-propaedeuDc year, you will be given opDons for theory, ensembles, music educaDon and free study 
space. In this guide you will find informaDon about the courses for the Free Study Area. 

Free study space 
Minimum 10 credits 
 
Within the 'Free Study Space' component, you spend at least 10 credits in the third and fourth year on a 'specialism' or a 
special interest. 

Registration procedure 
You can choose how you divide the elecDves over the third and fourth year of study. However, we recommend that you 
spread the elecDve program over both years and not postpone everything unDl the final year. You can always take more 
elecDves than the required minimum 10 credits required for the Free Study Area. 
 
For advice on planning your third and fourth year of study, please contact the Jazz study advisor. 
 
SelecDon form for prospecDve 3rd & 4th year students 
 
Send in the selecDon form no later than Monday 9 June 2025 at 23:59. If you submit the selecDon form too late, you 
can no longer be placed. 

Overview of Jazz electives 

Category ElecDve Period Credits 

Individual elecDve Individual secundary subject Appointment 2 

 Individual Feldenkrais Appointment 1 

 Individual Alexander Technique Appointment 1 

PracDcal 
compartments CvA Chamber Choir 

All year 
round 

3 

 Secundary subject ImprovisaDon 
All year 
round 

1 

 Introducing Max/MSP 
All year 
round 

2 

 Live Electronics 2 2 

 
Music producDon with the computer 

All year 
round 

4 

 
Music technology 

All year 
round 

4 

 IntroducDon to the Studio 1 of 2 2 

 Mixing acousDc music 1 of 2 2 

 Group percussion lesson 1 and 2 2 

Advanced Rhythm IntroducDon to Advanced Rhythm 1 3 

 Advanced Rhythm: "Polyrhytms" 1 or 2 3 

 Advanced Rhythm: "Irregular Meters " 1 or 2 3 

 Advanced Rhythm: "All speeds and raDos" 1 or 2 3 

 Advanced Rhythm ComposiDon: "Basics" 1 and 2 4 

World music Indian Tabla 1 2 

https://forms.office.com/Pages/ResponsePage.aspx?id=wtJyZZk-hEekZiNesdWA6XqPHjO7SoxErd1H2azjXDJURDNCOUlHSjFGQU9CWkJBUVBFNVQwSkVITSQlQCN0PWcu
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 African Mbira 1 2 

 Javanese Gamelan 1 2 

 Djembe 1 2 

 Flamenco group 2 2 

 Tango group 2 2 

 African percussion fusion group 2 2 

 Tabla fusion group 2 2 

Healthy 
Musicianship Group class Feldenkrais 2 2 

 Group lesson Alexander Technique 1 2 

 Flow on Stage 2 2 

 Bodywork – Movement 1 and 2 2 

 Musicality of Movement 1 and 2 2 

EducaDon Including making music 1 2 

 Music for very young children t.b.a. 2 

 
Social Music Projects in the Netherlands 

All year 
round 

2 

Theory Richard Wagner 1 2 

 Musical Texture 1 and 2 3 

 Pagerns of Personality 2 2 

 Flamenco: Music, Dance and Culture 1 2 

AMMA Music and/as heritage 1 6 

 Performance: Musical, Professional, Cultural 2 and 3 6 

 Free elecDves at the UvA  3-6 

Global 
Conservatoire The Underrepresented in Opera 1 2 

 TradiDon with a twist – a portrait of Carl Nielsen's 
instrumental music 

1 2 

 ParDcipaDon in the Arts – in Theory and PracDce 2 2 

 The songs that shaped a naDon – a portrait of Danish 
composer Carl Nielsen's vocal music 

2 2 

 Music and Words 2 2 

 IntroducDon to Musical Theatre SongwriDng 2 2 

 

Principal Subject-specific choices Jazz 

 ElecDve Period Credits 

Voice EdiDng Standards for Trio/Quartet All year 
round 

2 

Voice Piano accompaniment for vocalists All year 
round 

2 

Piano/guitar Guiding main subject lessons singing 1 of 2 2 
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Bass guitar Secundary subject Bass Guitar Pop 1 of 2 2 

Course descriptions  

Individual elective 

Individual secundary subject 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code BV 

Type of subject ElecDve 

Level Ba3 & Ba4 

Entry requirement 
Classical: propaedeuDc year completed and, if applicable, secundary subject piano Ba-2 
completed 
Jazz: propaedeuDc year completed 

Course content  

The lessons are tailored to the goals intended by the student, but mainly focus on 
tradiDonal instrumental/vocal control, playing quality, interpretaDon and sense of style, 
based on repertoire. 
 
There are two opDons: 
- a further musical broadening on a contemporary or historical instrument related to 
your main subject, so that you become more widely employable in professional 
pracDce, or in preparaDon for admission to a more specialised master's programme 
- an opportunity for the musical jack-of-all-trades to develop further in another 
discipline, not related to the main subject 
 
Please note 
You can only request one secundary subject. Placement is not guaranteed, because it 
depends, among other things, on the entrance level and space in the lecturer's 
schedule. 
The award of the course is valid for one year. If you want to conDnue the course in the 
fourth year, you must apply again via the selecDon form. This is only possible if you 
have completed the course in the third year with a pass. 

General learning objecDves   

Teaching method  10 hours of individual lessons (or 20 half hours). 

Material  

Period  All year round 

Assessment moment   

Assessment form  Assessment by the teacher 

Assessment criteria  preparaDon and agendance, commitment and altude, communicaDon and 
organizaDon, professional development and development perspecDve 

Credits  2 

Course coordinaDon  Koen Slootmans & Edwin Paarlberg 
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Individual Feldenkrais 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KFELD 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

Individual Feldenkrais lessons are "hands-on" lessons that are tailored to your personal 
needs and your instrument or voice. Whether you're looking to relieve pain, improve a 
specific technical problem, pracDce smarter, or perform with more confidence, 
individual lessons are the most powerful and direct way to feel and sound beger. 
  
You will receive a total of five hours of individual Feldenkrais lessons and you will agree 
with your teacher on how best to schedule them. In between classes, you will be 
guided in implemenDng the Feldenkrais Method in your daily pracDce.  
The individual lessons are given separately from the group lessons, but are an excellent 
addiDon to the group lessons.  
 
Please note: you can choose individual Feldenkrais lessons or individual Alexander 
Technique lessons; both are not possible. 

General learning objecDves   

Teaching method   

Material - Moshe Feldenkrais (1980): Learning to Learn 
- Moshe Feldenkrais (1977): Awareness Through Movement 

Period  5 hours of individual lessons, 2nd lesson period 

Assessment moment   

Assessment form  reflecDon, self-assessment, carrying out assignments and exercises 

Assessment criteria  Agendance, parDcipaDon and compleDon of assignments 

Credits  1 

Course coordinaDon  Debby Korfmacher 
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Individual Alexander Technique 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ALTE 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In the individual Alexander Technique lessons you will learn: 
- relieve tension, improve your coordinaDon and move more efficiently - work on free, 
natural breathing - improve your mental toughness and deal with stage fright - connect 
with your musical expression and improve your sound  
 
You can apply the Alexander Technique in your studies, rehearsals and concerts, but 
also in all your daily acDviDes. This is how you learn to prevent or recover from injuries. 
The individual lessons are different from the group lessons because they are applied to 
you ("hands on", with your instrument). You will discover even more about your 
personal habits that may be hindering your playing or singing.  
 
You will receive a total of five hours of Alexander Technique lessons and you will agree 
with your teacher on how best to schedule them. The individual lessons are given 
separately from the group lessons, but are an excellent addiDon to the group lessons.  
 
Please note: you can choose individual Alexander Technique lessons or individual 
Feldenkrais lessons; both are not possible. 

General learning objecDves   

Teaching method  Individual lesson 

Material 
- Judith Kleinman & Peter Buckoke (2013): The Alexander Technique for musicians. 
- Barry Green & Timothy W. Gallwey (2015): The inner game of music 
- Michael J. Gelb (2004): Body Learning 

Period  5 hours of individual lessons (or 10 half hours) 

Assessment moment   

Assessment form  reflecDon, self-assessment 

Assessment criteria  Agendance, parDcipaDon and compleDon of assignments 

Credits  1 

Course coordinaDon  Debby Korfmacher 
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Practical Subjects 
CvA Chamber Choir 
ElecDve Bachelor of Music: Classical Music & Jazz 
Course code CvAKK 

Type of subject ElecDve 

Level Ba3 & Ba4 

Entry requirement 
Classical: Adequate vocal level & CvA Choir closed 
Jazz: Adequate vocal level & Choir: "VoiceLab" closed 

Course content  

This advanced level chamber choir sings a cappella choral music, especially choral 
music from the RomanDc and contemporary period. Occasionally, projects take place 
in collaboraDon with Sweelinck Baroque Orchestra or Philharmonic Fridays. Students 
receive vocal coaching. We work on harmony, harmony, intonaDon, cooperaDon, 
singing technique and rehearsal technique (conductors) 

General learning objecDves   

Teaching method  Group coaching and weekly choir rehearsal 

Material  

Period  All year round 

Assessment moment   

Assessment form   

Assessment criteria  
Quality of individual preparaDon, parDcipaDon in the process, contribuDon to 
collecDve, moDvaDon 

Credits  3 

Course coordinaDon  Pierre Volders 
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Ensemble Conductor B 
ElecDve Bachelor of Music: Classical Music  

Course code  KESLB 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Only for Classical students. Ensemble Conductor A completed 

Course content  

Compulsory for all students with a PPE profile, composiDon and theory students. 
The elecDve course Ensemble ConducDng B builds on the basic skills covered in 
Ensemble ConducDng A. AgenDon is paid to score knowledge, percussion technique 
and the layout of a rehearsal. As a coach of an ensemble, you learn to bring the 
musicians under your guidance closer together in intonaDon, balance, color, rhythm 
and arDculaDon. In addiDon to a good striking technique and score knowledge, this also 
requires a clear understanding of the score. In groups of ten students, repertoire from 
different style periods up to and including RomanDcism is discussed. 
At the end, the student leads his fellow students in a rehearsal of a prepared piece in 
front of a commigee. 

General learning objecDves   

Teaching method  Working group, approx. 10 students 

Material  

Period  2nd period, 1.5 lessons per week 

Assessment moment   

Assessment form  PracDcal exam in which the student leads an ensemble of fellow students 

Assessment criteria   

Credits  2 

Course coordinaDon  Pierre Volders 
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Ensemble conductor C 
ElecDve Bachelor of Music: Classical Music  

Course code  KVK003 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Only for Classical students. Ensemble Conductor A and B completed 

Course content  

a) For all parDcipants (class): 
     - conducDng technique 
     - score analysis 
     - conducDng some score fragments from various style periods 
b) Each student chooses a style period or a specific work and works on the following 
components: 
     - conducDng technique 
     - score analysis 
     - specific details in the field of performance pracDce regarding that period or 
       composiDon 

General learning objecDves   

Teaching method  Working group 

Material  

Period  1st period in class; 2nd period separately, by appointment 

Assessment moment   

Assessment form  PracDcal exam in which student leads an ensemble 

Assessment criteria   

Credits  3 

Course coordinaDon  Pierre Volders 
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ImprovisaDon 
ElecDve Bachelor of Music: Classical Music  

Course code  KVK046 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Only for Classical students. PropaedeuDc year completed. 

Course content  

'In the end, what magers again and again is the insight that you have to be mentally 
acDve when making music. It is about learning to think independently about, and to 
help determine your own sound world. In other words, it is a call to the music lover not 
only to rely on ready-made scores, but also to get to work themselves.' So says Ton de 
Leeuw in the foreword to Dealing with music by Daan Manneke. 
The choice of subject for the improvisaDons can be a tone, interval, rhythmic-melodic 
moDf, rhythmic-melodic osDnato, harmonic scheme, melody, 'poem' or visual image. 
The improvisaDon plan can consist of a tonal stock, a form type, dynamics or playing 
technique. PossibiliDes for variaDon through melodic variaDon, transformaDon, 
opposiDon. 

General learning objecDves  
- You learn to improvise on a given topic alone or in a group. 
- You will learn the techniques of an improvisaDon plan. 
- You learn to make use of variaDon possibiliDes. 

Teaching method  workshop 

Material  

Period  1st period, 1 hour per week 

Assessment moment   

Assessment form  solo or group improvisaDon on a given subject on the basis of predetermined criteria 

Assessment criteria   

Credits  2 

Course coordinaDon  Ralf Pisters 
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Secundary subject ImprovisaDon 
ElecDve Bachelor of Music: Jazz  

Course code  BVIMP 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Only for Jazz students. PropaedeuDc year completed. 

Course content  
For all instrumentalists in the third year and higher, there is the possibility to receive a 
number of improvisaDon lessons from a teacher of another instrument. 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  By appointment 

Assessment moment   

Assessment form   

Assessment criteria  Agendance and performance during the lessons 

Credits  1 

Course coordinaDon  Edwin Paarlberg 
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Style in pracDce 
ElecDve Bachelor of Music: Classical Music  

Course code  KVK067 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Only for Classical students. 

Course content  

The music of Bach, Mozart, Brahms and Debussy requires different playing styles. As 
musicians, we must try to speak the language of the composer. But how does that 
work? What exactly do you do differently and why?  
 
In this course you will learn to use stylisDc devices that fit the composiDon you are 
playing. The teacher puts together ensembles in which you can experience in pracDce 
how the different views on the use of vibrato, portamento, tempo, flexibility, etc., work 
in repertoire from different style periods.  
 
The repertoire can be chosen in consultaDon and ranges from Bach's Brandenburg 
concertos and Mozart's diverDmenD and violin concertos, via Schubert's octet and 
Brahms' serenades to Hindemith's Kammermusik. The repertoire preference of the 
parDcipants is taken into account as much as possible. The course is open to strings, 
winds and pianists; Based on the repertoire, it is determined for which students there is 
room in the ensembles. 
 
If it is not possible to put together an ensemble, there is an alternaDve program in 
which a relevant arDcle is read, analyzed and commented on. This theoreDcal variant of 
the program can be followed in groups or individually. 

General learning objecDves   

Teaching method   

Material  

Period  1st and 2nd period, 1.5 hours per week 

Assessment moment   

Assessment form   

Assessment criteria   

Credits  3 

Course coordinaDon  Koen Slootmans 
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Introducing Max/MSP 
ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  KVK005 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Have your own laptop (Mac or Windows) with student license Max/MSP. 

Course content  

An introducDon to Max/MSP, the best-known computer program for creaDng live 
electronic patches. The course approaches the program from the perspecDve of the 
musician's pracDce, not that of the computer programmer. 
In this course, basic knowledge for programming in Max/MSP is offered. 
Instrumentalists and composers are enabled to build patches themselves or to analyze 
and use other people's patches. The parDcipaDng student must have their own laptop 
(Mac or PC) and have at least a student license from Max/MSP. Other hardware is (to a 
limited extent) supported by the conservatory so that the student can develop his own 
taste and preference before purchasing. 

General learning objecDves   

Teaching method  working group of max. 9 students, 2 hours per week 

Material  

Period  All year round; 1.5 hours per week 

Assessment moment   

Assessment form   

Assessment criteria  individual presentaDons during classes in the second half of the second semester 

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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Live Electronics 
ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  KVK004 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Have your own laptop (Mac or Windows) on which Max/MSP can be installed. 

Course content  

The Live Electronics course is taught in two consecuDve weeks (ten days) at the end of 
April/beginning of May, and consists of two parts:  
1) eight meeDngs with the whole group via Zoom in which the sosware is introduced 
and explored2) two meeDngs in CvA-Studio 537 where you can play with the hardware 
and amplificaDon available there 
Topics: - recent developments in the field of live electronics, - tradiDonal instruments 
with live electronic extension, tone-to-MIDI conversion, - the use of MIDI and the 
computer (sampling, reacDve/interacDve use of computer program: Max/MSP), - the 
influence of electronics on tradiDonal playing, composiDon and improvisaDon 
You will work one session per day, in the morning from 10:00-13:00 or in the asernoon 
from 14:00-17:00. You can change Dme during the course so that lessons can be 
adapted to other commitments where necessary. 
During the last two days of classes, smaller groups of 3 to 4 students will have the 
opportunity to connect their computer to the hardware present in Studio 537.  
 
Due to the extremely short lifespan of sosware, you will receive instrucDons on which 
sosware to download and install a few weeks before the start of the course. There is no 
need to purchase sosware. 
 
You must have: laptop computer on which Max/MSP can be installed (Mac or PC) and 
matching headphones. OpDonal: a sound card, microphone that can be used with your 
instrument, MiDi keyboard or MiDi controller (e.g.: Korg-nanokontrol, Akai LPD8). 

General learning objecDves   

Teaching method  Group lesson, max. 14 parDcipants; 10 meeDngs of 3 hours 

Material  

Period  2nd Period (exact dates will be announced via email at the beginning of the 2nd Period) 

Assessment moment   

Assessment form   

Assessment criteria  Assessment of agendance and deployment 

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  MUPR1 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

A course in computer music technology for all students, providing musicians with an 
understanding of recording and producDon technologies. At the end of the course, 
students are able to compose or record music using computer systems and sosware. 
The pracDcal side of the course focuses primarily on Apple Logic Pro Studio 8, with an 
orientaDon towards various other sosware packages, such as Ableton Live and Pro 
Tools LE.  
Students have the opportunity to become Apple CerDfied Pro with this course. Apple 
CerDfied Pro is an internaDonally recognized proof of a professional level in the use of 
Logic Pro 8. This exam is not mandatory.    
Topics: 
 
* computer basic skills * digital audio recording techniques* MIDI and Sequencing 
techniques* mixing and producDon techniques* Audio to Video Sequencing* 
introducDon to synthesizers and samplers* Apple CerDfied Pro Level 1 CerDficaDon in 
Logic Pro 8 

General learning objecDves   

Teaching method  Group lesson, max. 8 students 

Material headphones, course book approx. € 35,- 

Period  all year round, 2 hours per week 

Assessment moment   

Assessment form  
- pracDcal assignments throughout the year 
- Exam at the end of the year 
- opDonal: Apple CerDfied Pro exam (not required for credits) 

Assessment criteria   

Credits  4 

Course coordinaDon  Edwin Paarlberg 
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ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  MUZT 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In this course, you will unravel the secrets of making a good recording. Every week you 
get six hours of recording Dme in the studio. SomeDmes you're the musician, 
someDmes you're the recording engineer, the assistant, or the producer of the session. 
From these different perspecDves, you will become familiar with all aspects of the 
recording process. You will have the opportunity to invite bands, ensembles, singer-
songwriters or classical musicians for the recording, and of course you can also record 
your own band(s). You can always make copies of the mulDtrack to study at home or in 
room 538 of the CvA. 
The course begins with lessons in Pro Tools, acousDcs, microphone placement, plugins, 
equalizing, compression, limiDng, mixing, and related topics.  
A few Dmes a year we make a recording on locaDon with the exclusive mobile recording 
studio of 538. 

General learning objecDves   

Teaching method  Group class, 6-12 students 

Material  

Period  All year, Monday, 17.00-23.00 hrs 

Assessment moment   

Assessment form   

Assessment criteria  Agendance, Deployment, and Recording Skills 

Credits  4 

Course coordinaDon  Edwin Paarlberg 
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ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  STU1 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

IntroducDon to Producing and Recording in The Studio is a pracDcal course in which you 
will learn how to deal with The Studio (-2). The course covers everything related to the 
studio, from XLR cables, compression and EQ to creaDve recording techniques. This 
gives you all the knowledge and experience you need to record yourself in a studio. No 
prior knowledge is required. The end goal is to record a complete band in the studio. 
  
Subjugate 

- the first part of a course design that encourages students to work independently in 
the studio 

- Signal Flow (digital and analogue) 
- Basic knowledge of audio and sound recordings 
- Microphones – different types and which ones to use when 
- Microphone techniques – how to record different instruments with the microphone, 

mono versus stereo, up close or remote 
- acousDcs 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  1st or 2nd period, 2 hours per week 

Assessment moment   

Assessment form   

Assessment criteria  Agendance, Deployment, and Recording Skills 

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  STU2 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

This course focuses on mixing acousDc (jazz) music using material recorded and 
produced by students. Aser an introducDon to various producDon and sound recording 
concepts, you will learn the basic skills of mixing, you will get started with a mix 
yourself and you will listen to and discuss the mixes of your fellow students. No prior 
knowledge is required. The end goal is to submit a complete mix.  
  
Subjugate 

- use of mulDtracks recorded in The Studio as material to work with (newly created 
muDtracks or exisDng ones, with students' permission) 

- How are albums created (from iniDal idea to mastering) 
- Signal processing   
- How to make elements fit together in a mix (and how good producDon makes that 

easier)  
- References and CriDcal Listening  
- CreaDve mixing techniques 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  1st or 2nd period, 2 hours per week 

Assessment moment   

Assessment form   

Assessment criteria  Presence, commitment and mixing skills 

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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Group percussion lesson 
ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  GLLP 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

During the lessons, Caribbean and LaDn American instruments such as congas, bongos, 
sourdo, cajon, udu and small hand percussion are played. In addiDon, there is the 
group GLHP especially for vocalists, in which small hand percussion from Cuba, Brazil 
and North America is central, as well as singing and playing simultaneously. 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  1st and 2nd period 

Assessment moment   

Assessment form   

Assessment criteria   

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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Advanced Rhythm 

IntroducDon to Advanced Rhythm 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ARIC 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  None 

Course content  

One of the most significant developments in music over the past hundred years has 
been the vast expansion of rhythmic possibiliDes. 
 
“IntroducDon to Advanced Rhythm” builds a solid foundaDon in rhythm, focusing on 
understanding, accuracy and endurance. PracDcal exercises, based on the South-Indian 
principle of verbalizing rhythm, deal with subdivisions, groupings, accents, and phrasing 
in all basic tuplets, preparing students for deeper exploraDon in the follow-up 
“Advanced Rhythm” courses. 
 
The course is offered in two parallel tracks: one for jazz students and one for classical 
students. 
 
Think of influences like jazz arDsts Steve Coleman, Tigran Hamasyan, Snarky Puppy, or 
classical composers such as Stravinsky, LigeD, and Messiaen, among many others. 

General learning objecDves  
• Phrasing quintuplets, sextuplets and septuplets with precision 
• Shising accents over downbeats and bar lines 
• Developing a beger sense of pulse, accuracy and endurance. 

Teaching method  Ensemble 

Material Hand-outs, audio- and video examples, material created by the student 

Period  1st or 2nd period, 2 hours weekly 

Assessment moment  Lesson 13 

Assessment form  Short pracDcal exam, homework, presence, altude, self-evaluaDon 

Assessment criteria  Max. absence of 3 lessons 

Credits  3 

Course coordinaDon  David de Marez Oyens 
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Advanced Rhythm: "Polyrhytms" 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ARP 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  IntroducDon to Advanced Rhythm completed 

Course content  

This course dives into polyrhythm and strengthens rhythmical autonomy.  
Students develop an insight in layered rhythmical structures, integraDng them through 
pracDcal exercises. DeparDng from simple techniques learned in “IntroducDon to 
Advanced Rhythm” we apply our knowledge to daily musical pracDce. How do you 
phrase smoothly in accents of 5 against 6, or in 7 against 4? 
A clear step-by-step methodology is designed to help students grasp and internalize  
rhythmic structures that are already part of regular orchestra and band repertoire. 
 
Advanced Rhythm “Polyrhythms” runs parallel modules for jazz and classical students. 
 
Jazz/ImprovisaDon students create their own material to play, but we also draw 
inspiraDon from examples such as Tigran Hamasyan, Snarky Puppy, pieces by the Jazz 
and Advanced Rhythm faculty, and examples brought in by the students. 
 
Classical material matches repertoire of exisDng literature by composers such as Pierre 
Boulez, Elliog Carter, Igor Stravinsky, Olivier Messiaen. Input by parDcipants is highly 
encouraged, fragments for audiDons and your own arDsDc projects. 

General learning objecDves  Polyrhythmic thinking and playing, rhythmic insight, ability to develop pracDce material. 

Teaching method  Ensemble 

Material Hand-outs, audio- and video examples, material created/brought in by the students 

Period  1st or 2nd period, 1,5hours weekly 

Assessment moment  Lesson 13, 12hours of jazz for the jazz students 

Assessment form  Short pracDcal exam, homework, presence, altude, self-evaluaDon 

Assessment criteria  Max. absence of 3 lessons 

Credits  3 

Course coordinaDon  David de Marez Oyens 
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Advanced Rhythm: "Irregular Meters " 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ARIM 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  IntroducDon to Advanced Rhythm completed 

Course content  

This course deals with irregularly distributed accents, irregular beats and meter 
changes. An efficient method for phrasing in irregular groupings helps musicians in 
repertoires that don’t respond to the beat-to-beat tradiDonal approach. 
 
Advanced Rhythm “Irregular Meters” runs parallel modules for jazz and classical 
students. 
 
Jazz: Students create their own material to play, but also draw inspiraDon from 
examples such as Tigran Hamasyan, Steve Coleman, Aka Moon, pieces by Jazz and 
Advanced Rhythm faculty, or examples brought in by the students themselves. 
 
Classical: This concept is present in Stravinsky's 'Le Sacre du Printemps', Messiaen’s 
'Quatour pour la fin du temps', LigeD's 'Piano concerto', but also many other styles and 
geographies. Input by parDcipants is highly encouraged, fragments for audiDons and 
your own arDsDc projects. 

General learning objecDves  Ability to phrase in accents that are independent of the meter, rhythmic independence, 
ability to develop pracDce material. 

Teaching method  Ensemble 

Material Hand-outs, audio- and video examples, material created/brought in by the students 

Period  1st or 2nd period, 1,5hours weekly 

Assessment moment  Lesson 13, 12hours of jazz for the jazz students 

Assessment form  Short pracDcal exam, homework, presence, altude, self-evaluaDon 

Assessment criteria  Max. absence of 3 lessons 

Credits  3 

Course coordinaDon  David de Marez Oyens 
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Advanced Rhythm: "All speeds and raDos" 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ARSR 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  IntroducDon to Advanced Rhythm completed 

Course content  

This course expands your command of standard tuplets, covering speeds and raDos 
present in music, from Ars Nova to:  
- Tigran Hamasyan, Vijay Iyer, Miles Okazaki, Kenny Wheeler… 
- Bartok, Stravinsky, Denisov, LigeD, Berio, Xenakis… 
How do you play any tuplet double speed, half speed, or against any number of beats? 
RaDos and brackets available in current repertoire are pracDced to gain confidence. 
 
Advanced Rhythm “All speeds and raDos” runs parallel modules for jazz and classical 
students. 
 
Jazz: we focus on composing and improvising rhythmic phrases using displacement, 
expansion and contracDon in a structured way. We enhance rhythmic skills and 
independence, enriching our natural feel for speed. 
 
Classical: input by parDcipants is highly encouraged, fragments for audiDons and your 
own arDsDc projects. 

General learning objecDves  Ability to deal with a broad spectrum of raDo brackets. Developing and refining phrase-
base thinking in different speeds. 

Teaching method  Ensemble 

Material Hand-outs, audio- and video examples, material created/brought in by the students 

Period  1st or 2nd period, 1,5 hours weekly 

Assessment moment  Lesson 13, 12hours of jazz 

Assessment form  Short pracDcal exam, homework, presence, altude, self-evaluaDon 

Assessment criteria  Max. absence of 3 lessons 

Credits  3 

Course coordinaDon  David de Marez Oyens 
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Advanced Rhythm ComposiDon: "Basics" 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ARCB 

Type of subject  ElecDve 

Level  Ba3 & Ba4 & Ba2 ComposiDon 

Entry requirement  None 

Course content  

Universal rhythmical concepts empower your individual style. An intercultural approach 
that provides clarity, reassuring the composer’s personal view, while facilitaDng 
creaDvity in all diversity of genres and estheDcs. 
We highly encourage parDcipants’ input in topics and repertoire. 
In this course “Basics” we deal with: 
• NoDons of pulse, non-pulse, cyclicity 
• Subdivision, phrasing 
• Accents, groupings, polyrhythms 
• Phrase development in polyrhythms 
• Irregular accents, pulse and meters 
• Phrasing in modulaDng speeds (half, double, :3, :4, etc.) 
• ComparaDve notaDon of rhythmical values and Dme signature. 

General learning objecDves   

Teaching method   

Material  

Period  1st and 2nd period, 25 weeks, 1,5u per week 

Assessment moment  Lesson 26 

Assessment form  Numeric / Agendance 

Assessment criteria  
• Weekly pracDcal and wrigen exercises  
• End of the course pracDcal/wrigen exam 
• Development in own repertoire, end of the course presentaDon 

Credits  4 

Course coordinaDon  David de Marez Oyens 
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Advanced Rhythm ComposiDon: "CreaDve Tools" 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ARCCT 

Type of subject  ElecDve 

Level  Ba3 & Ba4 & Ba2 ComposiDon 

Entry requirement  Advanced Rhythm ComposiDon: “Basics” completed 

Course content  

Universal rhythmical concepts empower your individual style. An intercultural approach 
that provides clarity, reassuring the composer’s personal view, while facilitaDng 
creaDvity in all diversity of genres and estheDcs. 
We highly encourage parDcipants’ input in topics and repertoire. 
In this course “CreaDve tools” we deal with: 
• CreaDve phrasing and displacement games 
• Polypulse: feasibility, physical references, notaDon. 
• Metrical modulaDon, tempo changes. 
• AlternaDng polypulse 
• CreaDve phrasing in longer format 

General learning objecDves   

Teaching method  Ensemble 

Material  

Period  1st and 2nd period, 25 weeks, 1,5u per week 

Assessment moment  Lesson 26 

Assessment form  Numeric / Agendance 

Assessment criteria  
• Weekly pracDcal and wrigen exercises  
• End of the course pracDcal/wrigen exam 
• Development in own repertoire, end of the course presentaDon 

Credits  4 

Course coordinaDon  David de Marez Oyens 
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Advanced Rhythm ComposiDon: "Large Form & Broken Beats" 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  ARCLB 

Type of subject  ElecDve 

Level  Ba3 & Ba4 & Ba2 ComposiDon 

Entry requirement  Advanced Rhythm ComposiDon: “CreaDve Tools” completed 

Course content  

Universal rhythmical concepts empower your individual style. An intercultural approach 
that provides clarity, reassuring the composer’s personal view, while facilitaDng 
creaDvity in all diversity of genres and estheDcs. 
We highly encourage parDcipants’ input in topics and repertoire. 
In this course “Large form & broken beats” we deal with: 
• RelaDonship rhythm-form-texture in larger form 
• Meters containing broken beats 
• TradiDonal and new forms of cyclicity 
• CreaDve phrasing in all speeds, raDos, cycles and broken beats 

General learning objecDves   

Teaching method  Ensemble 

Material  

Period  1st and 2nd period, 25 weeks, 1,5u per week 

Assessment moment  Lesson 26 

Assessment form  Numeric / Agendance 

Assessment criteria  
• Weekly pracDcal and wrigen exercises  
• End of the course pracDcal/wrigen exam 
• Development in own repertoire, end of the course presentaDon 

Credits  4 

Course coordinaDon  David de Marez Oyens 
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World music 

Indian Tabla 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code KVK015 

Type of subject ElecDve 

Level Ba3 & Ba4 

Entry requirement   

Course content 

Students are introduced to the role of the tabla as an accompanying percussion 
instrument when singing or in a raga performance on the sitar, but also to the tabla as a 
solo instrument. In the workshops, the basic skills that underlie playing the tabla are 
learned. The rich sound shade is applied with various techniques, in which the fingers 
in parDcular require the same flexibility as with a melody instrument. The principle of 
the tala (the rhythmic cycle) is also discussed, with the associated variety of rhythms. 

General learning objecDves  

Teaching method Group lesson 

Material  

Period  1st period, 1.5 lessons per week 

Assessment moment  

Assessment form  

Assessment criteria agendance (min. 80%) and a final presentaDon at the end of the course 

Credits 2 

Course coordinaDon Bas Gaakeer 
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African Mbira 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK012 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

The mbira (lamellophone) is an ancient instrument that determines the cultural life of 
the Shona people in Zimbabwe. The music of the mbira is characterized by 
polyrhythms, catchy melodies of cyclical character, with typical yodeling singing styles. 
This music has a funcDon as an intermediary between our world and the world of the 
ancestors and is osen seen as an archetype of 'minimal music'.  
In a small ensemble you learn to play various tradiDonal pieces, to sing and especially 
to feel the music as a whole. With each piece you will learn various rhythmic-melodic 
'interlocking parts' and you will start learning to improvise. You will also learn all about 
the cultural context of the music. The mbira is also a nice variaDon in your own 
ensemble; A (crossover) translaDon is also made to the own repertoire.   
You will learn to play and sing mbira and hosho (shakers), where the combinaDon of 
African polyrhythms with endless melodies creates a new experience of rhythm and 
music! 
 
See: hgps://youtu.be/tcEwuI_nB_w?si=RtLINUuaKdue7H1Y 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  1st and/or 2nd period, 1.5 hours per week 

Assessment moment  12 hours of Jazz 

Assessment form   

Assessment criteria   

Credits  2 

Course coordinaDon  Bas Gaakeer 

 
  

https://youtu.be/tcEwuI_nB_w?si=RtLINUuaKdue7H1Y
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ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK018 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

A gamelan (orchestra) consists of bronze gongs, gong plays and sound bars, tuned in 
pentatonic series. The sound culture of Javanese ensembles is determined by the 
various instruments, each with its own funcDon: core melody, interludes, punctuaDon 
by the gongs and the musical coordinaDon by the percussion. Gamelan music was 
culDvated at the Javanese royal courts and has grown into the basis of a versaDle 
musical culture with classical, light classical and popular music. The gamelan is 
inextricably linked to Javanese theatre forms such as wayang theatre, dance drama and 
cabaret. The aim of the course is to learn to respond alertly to musical cues, to explore 
Southeast Asian tonal tunings and to try out new forms of ensemble playing.  
The course tradiDonally ends with a concert in collaboraDon with the professional 
gamelan ensemble Widosari. 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  1st and/or 2nd period 

Assessment moment  12 hours of Jazz 

Assessment form   

Assessment criteria  agendance (min. 80%) and performance during the class and a closing concert 

Credits  2 

Course coordinaDon  Bas Gaakeer 
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Djembe  
ElecDve Bachelor of Music: Classical Music & Jazz  

Course code  KVK008 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

Djembé is the West African drum that everyone knows and wants to play, and comes 
from Guinea, Mali and Senegal. In a djembe group you will be introduced to the 
rhythmic polyphony and solos of West African percussion. It is important to learn to 
respond to the calls. A complete group consists of a number of djembes and two or 
three doundouns (low-sounding lying drums) with metal bells. TradiDonal songs are 
also osen part of it. Djembes can be combined well with the instruments in your own 
groups. You will learn to experience and perform rhythm in a new way and you will 
sharpen your sense of Dming and rhythmic communicaDon. You also learn auditory and 
train your 'African computer' (remembering someDmes long series of rhythms). 
The djembe course is for all students, not just percussionists. 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  1st period, 1.5 lessons per week 

Assessment moment  12 hours of Jazz 

Assessment form   

Assessment criteria   

Credits  2 

Course coordinaDon  Bas Gaakeer 
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Flamenco group 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK021 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

Aser a number of introductory lessons, the complex rhythmic structures are 
immediately put into pracDce. This course deals with contemporary flamenco, 
'flamenco de hoy', which has musical interfaces with LaDn, jazz, North African and 
Eastern music cultures. Especially for 1) guitarists of the master's program with a 
specializaDon in flamenco, 2) bass guitarists, 3) percussionists. Also for saxophonists or 
pianists and anyone who wants to clap (palmas).  

General learning objecDves   

Teaching method  Group class, 8-10 students 

Material  

Period  2nd period, 1.5 hours per week 

Assessment moment  12 hours of Jazz 

Assessment form   

Assessment criteria  agendance (min. 80%) and performance during the class and a closing concert 

Credits  2 

Course coordinaDon  David de Marez Oyens 
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Tango group 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK026 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

ArgenDne music: tango (Buenos Aires) and folk music (countryside) 
 
ArgenDne music owes its richness to its origins in three coexisDng cultures: 
- the original peoples (indigenous), especially with their melodies 
- the Europeans (colonizers), especially with their harmonies 
- the Africans (enslaved people), especially with their rhythms 
 
Music from Río de la Plata, the area around the great river between ArgenDna and 
Uruguay. Folk music from both sides and the mixture of styles such as tango, milonga 
and candombe with a contemporary approach. Inspired by musicians such as Piazzolla, 
this class plays music using tradiDonal rhythms, melodies, harmonies and forms in a 
new selng. 
 
The repertoire of this ensemble (instrumental and vocal) includes different musical 
styles from Buenos Aires (tango, milonga) and from the ArgenDne countryside (zamba, 
chacarera, chamamé, etc.), drawing on the work of great composers and lyricists such 
as Carlos Gardel, Astor Piazzolla, Ariel Ramírez, Gustavo 'Cuchi' Leguizamón, Homero 
Expósito and Atahualpa Yupanqui. 

General learning objecDves   

Teaching method  Group class, 8-10 students 

Material  

Period  2nd period, 1.5 hours per week 

Assessment moment  12 hours of Jazz 

Assessment form   

Assessment criteria  agendance (min. 80%) and performance during the class and a closing concert 

Credits  2 

Course coordinaDon  David de Marez Oyens 
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African percussion fusion group 
ElecDve Bachelor of Music: Classical Music & Jazz 
Course code  KVK023 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In this ensemble, students play and improvise West African rhythms, first on the 
kpanlogo, djembe and sabar, then on their own instrument. With tradiDonal 
percussion music from Ghana, Guinea, Mali and Senegal as a starDng point, you will 
gain a new experience with music in this fusion band. The tradiDonal rhythms and 
phrasing of West African music offer the starDng point for a search for polyrhythms, 
grooves and cyclical pagerns. Everyone gets the chance to arrange and orchestrate 
these rhythms for this group. This creates a new and unique fusion of African and 
Western tradiDons. In this course, instrumentalists and singers develop a skill in 
translaDng African tradiDonal music into their own instrument or voice. 
 
See: hgps://www.youtube.com/watch?v=LFsID2Zq6HM&t=11s 

General learning objecDves   

Teaching method  Group lesson, 

Material  

Period  2nd period, 1.5 hours per week 

Assessment moment  12 hours of Jazz 

Assessment form   

Assessment criteria  agendance (min. 80%) and performance during the class and a closing concert 

Credits  2 

Course coordinaDon  David de Marez Oyens 
  

https://www.youtube.com/watch?v=LFsID2Zq6HM&t=11s
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Tabla fusion group 
ElecDve Bachelor of Music: Classical Music & Jazz 
Course code  KVK025 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In this group, students will discover and experiment with North Indian rhythms and 
melodies on tabla or on their own instruments, also through singing talas and 
rhythmic composiDons. The complex, layered rhythms allow you to experience 
rhythm and music in a new way. Instrumentalists and vocalists develop skills in 
translaDng Indian tradiDonal music into their own instrument and gain insight into the 
music of India. 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  2nd period, 1.5 hours per week 

Assessment moment  12 hours of Jazz 

Assessment form   

Assessment criteria  agendance (min. 80%) and performance during the class and a closing concert 

Credits  2 

Course coordinaDon  David de Marez Oyens 
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Healthy Musicianship  

Group class Feldenkrais 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK078 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In this group class you will learn how to feel and sound beger by applying the 
Feldenkrais Method directly to your daily pracDce, rehearsal and performance. You 
improve your relaDonship with yourself, your body and your instrument through 
pracDcal, innovaDve lessons, both with and without your instrument.  
  
Topics covered are: 

- stage fright  
- Comfortable silng and standing 
- respiraDon 
- Self-care, injury prevenDon and recovery  
- MoDvaDon and focus 
- reducing anxiety and developing self-confidence 
- balance, vision and altude 

  
NB: This group lesson is separate from individual Feldenkrais lessons, but is an excellent 
addiDon to them. Individual lessons can be requested as individual addiDonal lessons. 

General learning objecDves  

In this course, you will master tools and strategies to beger organize your movements; 
You learn to move with agenDon, to see what kind of movement you can learn the 
most from and to put this into pracDce in your studies. You become aware of unwanted 
habits and learn to apply new movement pagerns. 

Teaching method  Group lesson 

Material 

Feldenkrais, Moshe. Learning to Learn. thefieldcenter.org/06resources/ 
downloads/learning_to_learn.pdf. 
 
Feldenkrais, Moshé. Awareness through Movement: Health Exercises for Personal 
Growth. Harper and Row, 1977. Audio lessons. 

Period  2nd period, 1.5 lessons per week 

Assessment moment   

Assessment form  
reflecDon, self-assessment and group assessment; assignments (short reading 
assignments, audio lessons) and a final project (designing a mini-lesson for a colleague) 

Assessment criteria  agendance, parDcipaDon and compleDon of assignments and final project 

Credits  2 

Course coordinaDon  Debby Korfmacher 
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Group lesson Alexander Technique 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVKAT 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

The Alexander Technique is a pracDcal body-oriented method that helps you to 
recognize unconscious, unhelpful movement pagerns, to reorganize and recoordinate 
your body. You learn to find freedom of movement and improve your breathing. You 
will learn how to sit and stand with more ease, but also how to improve your mindset, 
how to concentrate beger and get into a 'flow'. 
  
Once you have learned the basics of the Alexander Technique, you can apply them in all 
your daily acDviDes. So you don't have to stop what you're doing to apply the Alexander 
Technique - you can pracDce it and improve your coordinaDon and breathing not only 
while making music, but also while walking, waiDng for the train, working with the 
computer, carrying your instrument, playing sports... you name it!  
  
This elecDve consists of group lessons of 1.5 hours in which you learn skills that you can 
use for the rest of your (musical) life.  It is a great way to get acquainted with the 
principles of the Alexander Technique, but also an excellent addiDon to individual 
Alexander Technique lessons. 
 
NB This group lesson differs from the individual Alexander Technique lessons, which 
can be requested as an individual subject. 

General learning objecDves   

Teaching method  Group lesson 

Material 
Judith Kleinman & Peter Buckoke (2013): The Alexander Technique for musicians. 
Barry Green & Timothy W. Gallwey (2015): The inner game of music 
Michael J. Gelb (2004): Body Learning 

Period  1st or 2nd period, 1.5 lessons per week 

Assessment moment   

Assessment form  reflecDon, self-assessment and group assessment; presentaDon 

Assessment criteria  Agendance, parDcipaDon and compleDon of assignments 

Credits  2 

Course coordinaDon  Debby Korfmacher 
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Flow on Stage 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK044 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In Flow on Stage you will learn how to make music from an effortless perspecFve. 
With the instrument in hand, you will be given a large number of tools that will help 
you get the best out of yourself. You learn how to deal be^er with nerves and stress. 
Body awareness is your anchor here. As soon as you feel unsafe, tension arises in your 
body. Using meditaFve techniques, you will learn how to regulate that tension while 
playing. The result of this is more self-confidence and inspiraFon while playing. You 
will also learn how to get into the flow by training your a^enFon in open listening 
while playing. Every week you pracFce dealing with stage pressure by playing in class 
for your fellow students. In this way you intensify and improve the connecFon with 
yourself, your instrument and your fellow musicians. 
Closing there is an interdisciplinary concert with both classical and jazz students. 

General learning objecDves   

Teaching method  Working group: max. 12-13 students 

Material  

Period  1st period, 1.5 lessons per week 

Assessment moment   

Assessment form   

Assessment criteria  Agendance at least 80% 

Credits  2 

Course coordinaDon  Debby Korfmacher 
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Bodywork – Movement 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVKBM 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

How is the body put together, how can we understand it and use it effecDvely for the 
work on stage? Many aspects come at you there that you have to deal with and that 
you have to give a place. In this elecDve, all these aspects are addressed. These physical 
processes take Dme. UlDmately, they ensure that stage work becomes more pleasant 
and difficult habits disappear. We work on inner peace, space, focus, concentraDon, 
surrender, passion. Keeping the private island and the work island separate. Each class 
opens with the ritual that has a meditaDve and relaxing character. Breathing as an 
important engine. The musicality of movement; dynamics, melody, tempo and rhythm. 
The body is a whole but also consists of parts that we can all use separately. By using 
these isolaDons, the body can be used more effecDvely and consciously. 
Hiding on stage is out of the quesDon. You block access to creaDvity, detailing and 
coloring. The lessons are intended to be 100% open and pure on stage with as few 
obstacles as possible. 
AgenDon is also paid to: 
- nervousness- grounding- presentaDve- awareness- alertness- playfulness- lightness  
All this is invesDgated by means of movement. 
For all musicians who want to be on stage and make music there: the body will always 
be involved. A lot happens on stage, in front of the audience. You have to learn to 
master, use and apply all this. These lessons are a preparaDon for this and provide 
tools. 

General learning objecDves   

Teaching method  classic 

Material  

Period  1st and 2nd period; 1.5 lessons per week 

Assessment moment   

Assessment form  

There will be two classroom evaluaDons; in December and in March. The students tell 
each other what the effect of the lessons has on their stage work and the influence on 
their music. An oral evaluaDon. The students also make a drawing of their inner image 
that they slowly develop with regard to their body. 
At the end of the school year, each student writes a final evaluaDon based on a number 
of criteria. 

Assessment criteria   

Credits  2 

Course coordinaDon  Debby Korfmacher 
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Musicality of Movement 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK049 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

This pracFcal course takes a physical approach to deepen musical interpretaFon and 
improve the quality of concert and musical theatre performances.   
 
In the course, a^enFon is paid to integraFng physical presence while studying and 
performing. Through individual, duo and group exercises, you train body and spaFal 
awareness and physical dialogue. In the first period, the focus is on discovering and 
understanding the language of the body and movement quality in relaFon to 
breathing and musicality. Experiencing and researching are essenFal in this process. In 
the second period, you learn to open up with improvisaFon exercises (in which music 
is played), to listen to impulses, to filter informaFon and to make decisions on the spot 
without doubt and to build trust.  
 
Musicality in movement is the core of contemporary mime, movement and music 
theatre, which Virág Dezső has further developed into a programme of study for 
musicians. All elements of the performing arts are covered, such as focus, rhythm, 
energy and intensity, sensiFvity and also sensuality.   
 
During this elecFve, you will learn to be playful and vulnerable while making music, 
which will allow you to surprise the audience with a combinaFon of precision and 
originality. The course is open to all students with a curious and open antude who 
want to improve their performer qualiFes. Previous experience in movement 
techniques or musical theatre is not required. 
 
www.musicalityofmovement.com 
 

General learning objecFves   

Teaching method  Group lesson 

Material  

Period  1st and 2nd period, 1.5 hours per week 

Assessment moment   

Assessment form  A^endance, reflecFon report and parFcipaFon in the final presentaFon 

Assessment criteria  A^endance, reflecFon report and parFcipaFon in the final presentaFon 

Credits  2 

Course coordinaDon  Debby Korfmacher 

 
  

https://www.musicalityofmovement.com/
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Education 

Inclusive Music Making 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KEIM 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In this elecDve course, you will be introduced to various innovaDve pracDces in the field 
of inclusive music making and creaDve work with children or adults with a physical 
and/or mental disability. In these pracDces, for example, technology is used in a special 
way, or music is made tangible and visual, or a special form of notaDon is used, or music 
becomes a mulD-sensory experience.  
You will learn about different perspecDves on disability (the 'medical' and 'social' model) 
and how it affects your work.  You will be introduced to adapted and newly developed 
instruments (such as the 'magic flute' or 'adapDve travel sax' - see this video for an 
impression) with different educaDonal approaches and ways of experiencing music.  
A number of guest speakers will give a presentaDon about their project. You will then 
choose one of these projects for a mini-internship in which you will visit the project a 
number of Dmes, observe the way of working and play an acDve role by leading a 
number of acDviDes yourself.   
  
Much of what you learn can also be applied in your regular music lessons. 

General learning objecDves   

Teaching method  group lessons and short internship 

Material 

hgps://nietsoveronszonderons.nl/kennisplein/van-medisch-model-naar-sociaal-model/ 
hgps://drakemusicscotland.org/figurenotes/ 
Evelyn Glennie: hgps://www.youtube.com/watch?v=IU3V6zNER4g 
hgps://youtu.be/44owmJ8NbJw 
 
Literature 
Bell Adam Patrick, Bonin D, Pethrick H, Antwi-Nsiah A, Magerson B. Hacking, disability, 
and music educaDon. InternaDonal Journal of Music EducaDon, 38(4), 657-672. 
Darrow, A. A. (2015). Ableism and social jusDce: Rethinking disability in music educaDon. 
In Benedict, C., Schmidt, P., Spruce, G., Woodford, P. (Eds.), The Oxford handbook on 
social jusDce in music educaDon: From concepDon to pracDce (pp. 204–200). Oxford, 
England: Oxford University Press. 
Youth Music (2020). Reshape music: a report exploring the lived experience of disabled 
musicians in educaDon and beyond. UK: Youth Music. 

Period  2nd period; 1.5 lessons per week 

Assessment moment    

Assessment form  presentaDon 

Assessment criteria  
agendance (80%), internship and presentaDon 
insight into learning acDviDes, insight into learning points, insight into how new 
knowledge is applied in other contexts 

Credits  2 

Course coordinaDon  Marieke Oremus 

  

https://youtu.be/44owmJ8NbJw?si=4zM_AgpRQpypXVwZ
https://nietsoveronszonderons.nl/kennisplein/van-medisch-model-naar-sociaal-model/
https://drakemusicscotland.org/figurenotes/
https://www.youtube.com/watch?v=IU3V6zNER4g
https://youtu.be/44owmJ8NbJw
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Music for very young children 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KESK 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

Create your own show for young children (0-4 years)  

A unique opportunity to develop as a musician and learn how to introduce children 
aged 0-4 to 'real' music. MEMO (MEmorabele MOmenten) is an iniDaDve that is acDve 
throughout Amsterdam at daycare centers and preschools and has organized more 
than 75,000 performances since 2005. MEMO has a wealth of experience and shares it 
through a coaching process. You learn to make contact with your special audience and 
to connect with their experience. You design your own twenty-minute performance 
with the music you love. This can largely be done non-verbally, so mastery of the Dutch 
language is not essenDal. During the training, you will also make short videos that the 
children can watch with their parents aser your visit.    

If you have given ten bookings of about an hour and a half (thirty performances) in 
different daycare centers and pre-school care, you have passed the elecDve. During the 
training and the performances, you learn to respond in a direct and flexible way. Young 
children are an extremely honest audience: curious, enthusiasDc and very sensiDve to 
'authenDcity'. You can watch a video on the MEMO homepage  to get an impression. At 
the end of your internship, you will receive an internship allowance and then you can 
conDnue with paid work at MEMO. 

General learning objecDves   

Teaching method  Coaching and internship 

Material  

Period  All periods, by appointment 

Assessment moment   

Assessment form  CompleDon of the process 

Assessment criteria   

Credits  2 

Course coordinaDon  Marieke Oremus 

  
  

http://www.memorabelemomenten.nl/
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Social Music Projects in the Netherlands 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KESK 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

Music connects and music touches everyone. That is why it is ideally suited to reach 
people in all layers of society and to let them parFcipate. During this elecFve, you will 
experience the power of music by acFvely parFcipaFng in a social music project in the 
Netherlands (mainly in and around Amsterdam).  
  
The elecFve course starts with a number of introductory lessons at the CvA in which 
the power of music to contribute to an inclusive society is central. You then choose a 
Social Music Project for your internship. The projects you can choose from are diverse, 
such as Inclusive Ensemble Muziekschool Noord, The MysFfiers, Musicians without 
Borders.  
  
Because all these projects are very different, the duraFon and Fming of the 
internships will also differ. The duraFon will be between 6-10 weeks and can take 
place throughout the year. You make a personal plan with the course coordinator.  
  
During your internship, we will meet with all students to exchange experiences. At the 
end of this elecFve, you will give a short presentaFon about your internship and 
personal learning experiences. 

General learning objecDves  1.3, 1.5, 2.6, 3.2, 4.2, 4.3, 5.2, 5.4, 5.7, 6.5, 7.2 

Teaching method  group lessons, coaching and an internship at one of the projects 

Material  

Period  All periods, by appointment 

Assessment moment   

Assessment form  Agendance & a presentaDon of your learning experience during the project 

Assessment criteria  Agendance, parDcipaDon and assignments 

Credits  2 

Course coordinaDon  Debby Korfmacher 
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Theory 

Concert programming 
ElecDve Bachelor of Music: Classical Music  

Course code  KVK055 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Only for students Classical 

Course content  

Do you have a healthy appeDte for a broad repertoire knowledge? Are you also 
interested in literature, poetry, theatre, film, visual arts or dance? Do you want to 
develop adventurous concert concepts for yourself and/or your ensemble in which 
different music and art forms reinforce each other in a meaningful way? Then this 
concert programming course might be something for you. 
 
In the first lessons, we study the history of concert programming and analyse recent 
concert concepts by a wide variety of ensembles and chamber music groups. We also 
discuss the programming of a number of authoritaDve music fesDvals. 
 
You yourself will work on two assignments. In both cases, you will have a private 
session with your teacher. 
 
For the first assignment, you will develop a coherent programme for a solo recital or a 
concert for your own ensemble. Central quesDons are: is there an overarching theme 
or idea? How can the individual composiDons reinforce each other? Everything in this 
assignment revolves around a well-thought-out combinaDon of the composiDons, with 
or without the use of other art forms (text, image, props, etc.), in order to arrive at an 
arDsDcally high-quality concert program in which the sum is more than the sum of the 
parts. Of course, this includes an informaDve program explanaDon and a PR text. 
 
The second assignment goes a step further. To do this, you develop an arDsDc concept 
for a small fesDval. You determine the locaDon yourself (Concert hall? Beach? StaDon? 
Different?), you name the musicians and companies, the repertoire (very important!) 
and the possible interacDon with other art forms. You also come up with a plan about 
the role of your audience; Is that role tradiDonal or parDcipatory? You record the enDre 
fesDval concept in a Dmetable, and you formulate the moDvaDon for your fesDval 
theme in a compelling text. You conclude both assignments with a small presentaDon. 

General learning objecDves   

Teaching method   

Material  

Period  1st period, 1.5 lessons per week 

Assessment moment   

Assessment form  
Students are assessed on their arDsDc ideas and their wrigen and spoken 
communicaDon skills 

Assessment criteria   

Credits  2 

Course coordinaDon  Ralf Pisters 
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IntroducDon to Jazz Theory 
ElecDve Bachelor of Music: Classical Music  

Course code  KVK037 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  
Only for students of Classical 
Harmony/analysis 1 completed 

Course content  

This course is primarily a pracDcal introducDon to jazz harmony and harmonic analysis 
of jazz. Among other things, the chords with their symbols, addiDons, voicing, typical 
harmonic turns, standard chord progressions (rhythm progression, blues) are 
discussed. In the pracDce of jazz music, osen no more than a lead sheet, i.e. a melody 
with chord progression, is used - the basis of improvisaDon. The aim of the course is 
that the student learns how to deal with such a lead sheet, especially how an adequate 
accompaniment based on the chord progression should sound. This is done by making 
selngs of pieces from the standard jazz repertoire. 

General learning objecDves   

Teaching method  working group, weekly wriDng assignments 

Material  

Period  1st period, 1.5 lessons per week 

Assessment moment   

Assessment form  Submiged work 

Assessment criteria   

Credits  2 

Course coordinaDon  Ralf Pisters 
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Richard Wagner 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK039 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Analysis 2 

Course content  

The work of Richard Wagner (1813-1883) provides perhaps the most complete 
formulaDon of the 19th-century romanDc worldview with all its contradicDons: fiery 
idealism and a desire for freedom that end in doubt, frustraDon and a reviving religious 
thinking. This leads to the emergence of a new kind of through-composed opera, the 
music drama, in which this new worldview is presented through the mixture of art 
forms, the leitmoDv technique, new instrumentaDons and the floaDng tonality in order 
to sDmulate recogniDon and reflecDon. It is a great challenge to find out how it is 
possible that a seemingly very free and subjecDve music sDll has a lasDng meaning. Is 
the content not just subjecDve aser all? 
 
The course mainly deals with the more mature works. In addiDon, agenDon is paid to 
philosophers such as Rousseau, Proudhon, Hegel, Schopenhauer and Darwin. 

General learning objecDves   

Teaching method  Working group, max. 10 students 

Material  

Period  1st period, 2 lessons per week 

Assessment moment   

Assessment form  work 

Assessment criteria   

Credits  2 (Bachlor Jazz students can have this course counted as an ATV3 analysis elecDve) 

Course coordinaDon  Ralf Pisters 
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Musical Texture 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK060 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

Texture is one of the most important, but least understood phenomena in music. 
Contemporary composers (LigeD, Xenakis, Morton Feldman, Lutoslawski and others) 
have explored this phenomenon in their work and we can say that musical texture has 
become one of the central characterisDcs of new music. Nevertheless, texture is usually 
dealt with in an intuiDve way; few theoreDcal tools have been developed to analyze it. 
 
This course, which is based on ongoing research, is the first to provide a theoreDcal 
framework for treaDng texture as a separate musical element. The lectures take the 
form of lively discussions, and students are encouraged to contribute their insights into 
this new and exciDng area of music theory. All musicians - composers, performers and 
theorists - are welcome.  
 
Topics of percepDon and aestheDcs of texture are discussed and various forms of 
texture as they occur in late 20th-century and 21st-century music are analyzed. In this 
way, students in this course also deepen their knowledge of the contemporary 
repertoire.  
 
During the course, parDcipants work on creaDve and/or analyDcal assignments in the 
field of their experDse. Works that are discussed are: LigeD - Kammerkonzert, Feldman - 
Triadic Memories, Lutoslawski - Jeux VeniDens, Takemitsu - November Steps, Boulez - 
Derive, Beat Furrer - Fama. 

General learning objecDves   

Teaching method  Working group and lectures 

Material  

Period  1st and 2nd period 

Assessment moment   

Assessment form   

Assessment criteria   

Credits  3 

Course coordinaDon  Ralf Pisters 
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Pagerns of Personality 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVKPP 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

I know a secret. It is hidden in plain sight, in every famous orchestra in the world. It is 
the one thing that disDnguishes the members of these groups as individuals, more than 
anything else. It's not their race or gender. It is not their different socio-economic 
background or country of birth. It is not even the crucial moments that shaped their 
lives. None are as important as the biggest differenDator of all: personality. 
 
The science is in. Personality changes ligle in the course of our lives, but defines us 
deeply. Unfortunately, we are osen unaware of our own personality pagerns, or how 
different we are from others. Orchestras and sports teams are osen seen as 
homogenous groups, and since they are professionals at an elite level of experDse, it 
makes sense to assume that members have similar personaliDes. Reality couldn't be 
further from the truth. This blindness to our differences is a problem because science 
reveals that different personaliDes flourish in very different professional environments. 
Therefore, we must respect people's different needs based on their personality. I want 
to give students more insight into themselves and free them from the guilt that osen 
arises when they make comparisons with their peers that prevent them from 
conforming to an unrealisDc norm. The truth is that their natural personality 
differences are just more obvious than they might imagine and should be celebrated, 
not suppressed. 
 
The aims of this course: To introduce students to the science of personality research 
and to provide them with an understanding of their own personality through an 
anonymous/data-protected quesDonnaire. To reveal how personality colors their 
musical career from pracDce to performance. To strongly emphasize that there are no 
"good" or "bad" personaliDes, only strategies to opDmize performance based on their 
individual strengths. To teach them these strategies, based on archetype personality 
profiles with which they can idenDfy. 

General learning objecDves   

Teaching method  Lectures and interacDve demo 

Material Academic arDcles provided by the lecturer 

Period  1st period; 1 lesson per week 

Assessment moment   

Assessment form  essay 

Assessment criteria   

Credits  2 

Course coordinaDon  Ralf Pisters 
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Flamenco: Music, Dance and Culture 
ElecDve Bachelor Class Music & Bachelor Jazz 

Course code  KVK020 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

The course offers an overview of the history of flamenco, from its origins to the 
'flamenco de hoy', the current flamenco. This history begins in the middle of the 19th 
century. The developments within flamenco and the influences that the music has 
undergone since then are discussed. At the same Dme, forms such as tonás, seguiryas, 
soleares, fandangos and tangos are discussed. By means of palmas (handclaps) you will 
experience the rhythmic structure of these flamenco forms. 

General learning objecDves   

Teaching method  theoreDcal and pracDcal working group 

Material  

Period  1st period, 1.5 lessons per week 

Assessment moment   

Assessment form   

Assessment criteria   

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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AMMA 

Music and/as heritage 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK089 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  
No prior knowledge is required. The course is open to CvA bachelor students from the 
classical, jazz and pop departments (post-propaedeuDc level) and UvA bachelor 
students (propaedeuDc and post-propaedeuDc level) 

Course content  

In the past decades, the noDon of "cultural heritage" has gained much currency. 
Associated formerly with historical sites, artworks, and arDfacts that need protecDon or 
conservaDon (so-called "tangible cultural heritage"), it now has come to include "a wide 
variety of pracDces, representaDons, expressions, knowledge [and] skills that 
communiDes, groups and, in some cases, individuals recognize as part of their cultural 
heritage." This quote comes from UNESCO's ConvenDon for the Safeguarding of 
Intangible Cultural Heritage (2003), which promised funding for selected heritage 
projects worldwide. Meanwhile, heritage studies have developed into a separate 
branch of the humaniDes, providing a theoreDcal foundaDon and defining professional 
standards for preserving, presenDng, and contextualizing cultural heritage. 
The term "heritage" itself is not without controversy. When we associate it with music, 
what may first spring to mind are historical manuscripts, recordings, or musical 
instrument collecDons. However, intangible cultural heritage also encompasses musical 
pracDces. Examples acknowledged by UNESCO include Georgian polyphonic singing 
(2001), Chinese Kunqu Opera (2001), and Gagaku, an old style of Japanese court music 
(2009). There is even a UNESCO InternaDonal Jazz Day. Other musical pracDces have 
been proposed for recogniDon as cultural heritage, like the improvisatory performance 
tradiDon of early-nineteenth-century piano concertos in Europe, but without success. 
In this course, we will study the causes and effects of using heritage as a lens on culture 
in general and musical life in parDcular. Why are certain musical pracDces granted 
heritage status? What does that mean for these pracDces and their parDcipants? Who 
are the beneficiaries anyway? Meanwhile, the term "heritage" is not limited to cultural 
objects and acDviDes that are recognized as such. We will reflect on the recent 
proliferaDon of heritage-related studies and the importance of heritage as a cultural 
concept today. What light does it shed on the society we currently live in? And what 
bearing does it have on our own cultural behaviors, past and present?   

General learning objecDves  

To engage students with current debates on heritage, to encourage them to explore 
their engagement with parDcular musical pracDces, and to express what these mean 
for them. To develop a criDcal sense of the various uses of the term heritage and 
alertness to the someDmes-unforeseen effects of heritage management concerning 
music.  

Teaching method  

Ten classes of two hours over 10 weeks. Students will have weekly reading and wriDng 
assignments in preparaDon for the classes and will construct a final project that brings 
together the materials taught and discussed in the lesson. Professionals from the fields 
of music and heritage will also visit the class to discuss their pracDces. 

Material  

Period  1st term (September-December), 2 hours per week during 10 weeks 

Assessment moment   

Assessment form  weekly reading assignments, parDcipaDon in class, a final report and presentaDon 

Assessment criteria   

Credits  6 
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Course coordinaDon  Michiel Schuijer 
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Performance: Musical, Professional, Cultural 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code  KVK090 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  
No prior knowledge is required. The course is open to CvA bachelor students from the 
classical, jazz and pop departments (post-propaedeuDc level) and UvA bachelor 
students (propaedeuDc and post-propaedeuDc level) 

Course content  

You don't have to tell a professional musician what it means to perform. Nor a dancer, 
acrobat, or stage actor, for that mager. However, "performing" has become a concept 
of much broader relevance in recent years. We have come to acknowledge that we all, 
in our personal and professional lives, someDmes perform very different roles: 
manager, parent, counselor, chairperson, host, speaker, instructor, etc. And there may 
be roles in which we have developed remarkable dexterity – a reason for others to 
solicit our proven experDse. 
 
Some professional roles follow precise scripts, such as the preflight checks an airplane 
pilot must conduct. Others are beger ad-libbed as the situaDon requires, like that of a 
storekeeper; Some demand a specific ou�it (surgeon, priest), while others involve 
posture and facial expression (officer, conductor). Apart from professional culture, we 
may also consider how one performs as a representaDve of a culture or social class and 
as a member of a gender or age group.  
 
Therefore, the art of performance is not the unique domain of performing arDsts. 
Professionals in areas such as management and medicine have mined arDsts' 
knowledge to develop new perspecDves on their méDers. Reversely, actors and 
musicians have learned from (sports) psychologists how to prepare themselves for the 
roles they have to play under the gaze of an expectant audience. Now that there is a 
market for trading general performance knowledge, it seems professional educaDon 
osen lacks concepts to deal with the more hidden aspects of professional pracDce, 
next to the educaDon in a field in which such elements are key: the performing arts.  
This course will examine how musicians and other professionals have shaped their 
idenDDes in public life, on stage, in front of a classroom, on radio and TV, or social 
media pla�orms. We will also examine whether and how they have retained ownership 
of their personae. Students will be encouraged to share their experiences and 
expectaDons of their future professional life.   

General learning objecDves  

The course aims to sDmulate students' imaginaDon and invenDveness in pracDcing their 
future profession and represenDng their ideas. At the same Dme, it seeks to insDll in 
them a criDcal sense of performance issues within and beyond their realms of 
experDse. They should be able to provide construcDve feedback on case studies, 
carefully balancing appreciaDon and criDcism. An important aim is to develop "media 
literacy," i.e., an alertness to how various (analogue and digital) media constantly shape 
our image of the world and sense of achievement.   

Teaching method  

Ten classes of two hours over ten weeks. Students will have weekly reading and wriDng 
assignments in preparaDon for the classes and will construct a final project that brings 
together the materials taught and discussed in the lesson. Professionals from very 
diverse fields – including, of course, music – will visit the class to discuss their pracDces. 
In addiDon, two-three excursions within Amsterdam will be planned over the course of 
the semester (outside of the normal lesson Dme). 

Material  

Period  2nd period (February-May), 2 hours per week over 10 weeks 

Assessment moment   
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Assessment form  weekly reading assignments, parDcipaDon in class, a final report and presentaDon 

Assessment criteria   

Credits  6 

Course coordinaDon  Michiel Schuijer 
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Free elecDves at the UvA 
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code   

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  
be enrolled at the CvA and as a secundary subject student at the UvA (see applying for 
AMMA) 
The entry requirements differ per UvA elecDve. 

Course content  

If you are curious and interested in subjects other than music, you can also choose 
from the UvA's wide range of elecDves. As an AHK student, you can take UvA courses 
within your elecDve course programme or free space, provided you meet the set entry 
requirements (if any). A complete list of UvA elecDves can be found in the UvA 2025-
2026 study guide. 
 
Think of elecDves such as Spanish 1a, IntroducDon to CogniDve Psychology or 
IntroducDon to Biology. The Musicology programme also offers elecDves, such as How 
Rhythm Works and Popular Music Studies. 
 
See here how you can apply for an elecDve course at the UvA. For further support in 
finding a suitable elecDve course at the UvA or help with the applicaDon, please contact 
the coordinator of the AMMA, Cornelieke van Voskuijlen (amma@ahk.nl). 

General learning objecDves   see UvA study guide 

Teaching method  see UvA study guide 

Material see UvA study guide 

Period  September to January and February to June 

Assessment moment  see UvA study guide 

Assessment form  see UvA study guide 

Assessment criteria  see UvA study guide 

Credits  3-6 

Course coordinaDon  Michiel Schuijer 

  

https://ahknl.sharepoint.com/sites/ConservatoriumvanAmsterdam/SitePages/Inschrijven-voor.aspx
https://ahknl.sharepoint.com/sites/ConservatoriumvanAmsterdam/SitePages/Inschrijven-voor.aspx
https://studiegids.uva.nl/xmlpages/page/2025-2026
https://studiegids.uva.nl/xmlpages/page/2025-2026
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Global Conservatoire 

The Underrepresented in Opera  
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code   

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

This class covers the history of opera from the earliest works to the present, 
considering operas wrigen or performed by underrepresented creators. The content 
for this course includes works by underrepresented composers/librelsts and/or stories 
about BIPOC, LGBTQ, and woman characters, which would typically be performed by 
such performers. The chosen repertoire blends canonical works with lesser-known 
repertoire. Topics include biography of the creators, experiences in the creaDve 
process, choice of stories, context of stories, treatment of characters in the stories, 
casDng of the roles, recepDon history, etc. In some cases, we will take a criDcal view of 
representaDon and in other cases not. Readings will include underrepresented authors, 
and all performances will include a high percentage of underrepresented arDsts. 
By the end of this course students will be able to: 
Develop a criDcal view of opera historiography.  
Be able to idenDfy selecDons from operas of underrepresented composers by listening. 
Be able to discuss and write about important works by underrepresented creators as 
well as problems with opera's tradiDonal historiography 

offered by Manhagan School of Music 

Teacher  Dr. James Massol 

term 1st term, October-December 2025 

Study levels Bachelor, Master 

method of instrucDon Online course with synchronous and asynchronous sessions 

examinaDon Assignements & parDcipaDon 

Credits 2 ECTS 

  

https://www.msmnyc.edu/faculty/james-massol/
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TradiDon with a twist – a portrait of Carl Nielsen's instrumental music  
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code   

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

Join the Nielsen Experience online and maybe visit Copenhagen? Explore the musical 
legacy of Carl Nielsen. Selected candidates will be invited to Copenhagen to connect 
with fellow GC students and be part of a celebraDon of Nielsen's music in 2026! 
One of the most fascinaDng figures in early 20th century European music culture, his 
choice to reject both musical tradiDon and modernism les him with an extremely 
interesDng reputaDon – equally hated by both camps. Through the course, we explore 
Carl Nielsen's life from unassuming military musician to director of the Copenhagen 
music academy and examine his posiDon amongst contemporaries such as his life-long 
antagonist Rued Langgaard. 
How did Carl Nielsen navigate between tradiDon and modernism? We will examine that 
quesDon through a selecDon of representaDve instrumental works, such as the world-
famous Wind Quintet and Flute Concerto, chamber music, piano pieces, and one of his 
most well-known organ works - CommoDo. 

offered by Royal Danish Academy of Music 

Teacher Søren Schauser 

term 1st term, October-December 2025 

Study levels Bachelor, master 

method of instrucDon Online course with synchronous and asynchronous sessions 

examinaDon Assignements & parDcipaDon 

Credits 2 ECTS 
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ParDcipaDon in the Arts – in Theory and PracDce  
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code   

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

In this course, we will explore a variety of approaches to parDcipaDon in the arts. 
StarDng from the observaDon of community arDst François Matarasso that parDcipaDon 
has recently become a normalized art pracDce and policy, we will look at the history of 
parDcipatory and community art and engage with current texts and reflecDons, 
including those by David Elliot et al., Helena Gaunt et al., Dave Camlin, Thomas Turino, 
and Maria Westvall.  
Concepts such as ArDsDc CiDzenship, Musicians as Makers in Society, Music Making and 
the Civic ImaginaDon, and Cultural Democracy will be discussed. To bridge the gap 
between theory and pracDce, students will criDcally reflect on exisDng projects and 
develop their own ideas. 
 
By the end of this course students: 

• will have knowledge about the historical development and foundaDonal 
concepts of parDcipaDon in the arts. 

• will be able to criDcally reflect on their posiDon and responsibiliDes as 
musicians in society. 

• will be able to include parDcipatory pracDces into their arDsDc work 
and/or individually or collaboraDvely develop parDcipatory arDsDc 
formats. 

offered by University of Music and Performing Arts Vienna 

Teacher Axel Petri-Preis 

term 2nd term, March-May 2025 

Study levels Bachelor, Master 

method of instrucDon Online course with synchronous and asynchronous sessions 

examinaDon Assignements & parDcipaDon 

Credits 2 ECTS 

  

https://globalconservatoire.com/faculty/axel-petri-preis-phd/
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The songs that shaped a naDon – a portrait of Danish composer Carl Nielsen's vocal music  
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code   

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

This course includes 1-2 online masterclasses on interpretaDon of a song by Carl 
Nielsen – chosen from a list to be released on 1 October 2025.  Outside of Denmark, 
Carl Nielsen is one of the most fascinaDng figures in European musical culture in the 
early 20th century. In his homeland, a large part of his song oeuvre of more than 300 
songs has been known by virtually every Danish ciDzen, making him extremely 
influenDal in creaDng a unique style of music. 
 
But what is the background of these songs? We will start by examining the poliDcal 
landscape in Denmark aser the country's disastrous defeat to Germany in 1864 that 
gave rise to longing for naDonal pride through arDsDc expressions. 
 
We will discuss the benefits and challenges of performing these songs in their original 
language, studying the music from the performers' perspecDve and learning about the 
experiences of singers and pianists. And finally, we'll have a look at Carl Nielsen's 
controversial label as a "naDonal" composer and at the common criDque of such 
labelling as wrong and abusive. 

offered by Royal Danish Academy of Music 

Teacher Søren Schauser 

term 2nd term, March-May 2025 

Study levels Bachelor, Master 

method of instrucDon Online course with synchronous and asynchronous sessions 

examinaDon Assignements & parDcipaDon 

Credits 2 ECTS 
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Music and Words  
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code   

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

This online course builds on your skills as a communicator about music through wriDng 
and speaking. PracDcal workshops enable students to explore different styles of 
communicaDng about music, including descripDve, interpretaDve and evaluaDve 
examples.  
This module enables you to: 
explore different ways of communicaDng about music in spoken and wrigen form; 
develop your awareness of how musicians approach each of these modes when 
communicaDng about  
Music; 
explore creaDve wriDng as a means of self-expression; 
criDque and analyze the wriDngs of others 
arDculate and confidently express their views on music through speaking 
 
By the end of this module, you should be able to: 
communicate about music confidently and persuasively through the spoken and 
wrigen word in various genres; 
apply a range of communicaDon approaches and skills which are perDnent to musical 
pracDDoners; 
invesDgate creaDve approaches to both the processes and products of wriDng and 
speaking; 
acquire a criDcal and discursive approach to speaking and wriDng about music 
demonstrate an awareness of methods of combining printed, visual, recorded and live-
performance materials into a short but coherent spoken presentaDon; 
demonstrate a style of scripDng disDnct from printed material and/or development of 
strategies for communicaDon 

offered by Royal College of Music 

Teacher ChrisDna Guillaumier 

term 2nd term, March-May 2025 

Study levels Bachelor, Master 

method of instrucDon Online course with synchronous and asynchronous sessions 

examinaDon Assignements & parDcipaDon 

Credits 2 ECTS 
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IntroducDon to Musical Theatre SongwriDng  
ElecDve Bachelor of Music: Classical Music & Jazz 

Course code   

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement   

Course content  

CreaDng a compelling and memorable musical theatre song requires writers to master 
a breadth of skills: music theory, harmonic and melodic techniques, vocal composiDon, 
dramaturgy and playwriDng. Students will analyze songs from the Broadway canon and 
write music and lyrics for two original songs of their own that are acDve and actable, 
and saDsfying both musically and dramaDcally. This class is aimed at students from 
different backgrounds, but with a prerequisite of basic theory and harmony, and at 
least rudimentary piano skills. 
 
By the end of this course, students will be able to: 

• IdenDfy and analyze the musical/dramaDc usage of a variety of harmonic 
progressions,  

chords and techniques from Broadway songs of the past 100 years 
• Write an acDve, actable lyric that is character- and moment-specific 
• Compose melody and accompaniment that expresses a character's emoDonal life 

and is suitable for a musical theatre vocal type.  
• Engage in a rewrite process to further focus the lyrical and musical storytelling 

offered by Manhagan School of Music 

Teacher Andrew Gerle 

term 2nd term, March-May 2025 

Study levels Bachelor 

method of instrucDon Online course with synchronous and asynchronous sessions 

examinaDon Assignements & parDcipaDon 

Credits 2 ECTS 
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Principal Subject-specific choices Jazz 

Arranging Standards for Trio/Quartet 
ElecDve Bachelor of Music: Jazz  

Course code  STD 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Only for Vocal Jazz students 

Course content  

This course is intended for vocalists in the third or fourth year. We get inspiraDon by 
listening to various arrangements and we use ideas from them in our own 
arrangements. What are the possibiliDes? We look at intros, form, tempi and grooves, 
bass lines, reharmonizaDons, specials, outros and codas, among other things. The 
course ends aser a season with the performance of an arrangement for trio or quartet 
on a (singing) evening in May. 

General learning objecDves   

Teaching method  Group size max. 5 

Material  

Period  all year round, 1 lesson per week, Wednesday or Friday 

Assessment moment  May 

Assessment form  performance of an arrangement for trio or quartet at a singing evening in May 

Assessment criteria   

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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ElecDve Bachelor of Music: Jazz  

Course code  KVK050 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  

- Only for students Voice Jazz students 
- Closing Harmony at the Piano with an 8 or higher 
- theory courses of the first and second year must be completed 
- did not do a third year of Harmony at the piano 

Course content  

In this group lesson, we will use the skills you learned in the Harmony at the Piano 
course to guide yourself while singing. The course focuses mainly on voicings, harmony, 
rhythmic accompaniment and form. The challenge is to do everything at once and 
divide your agenDon well. The year ends with a concert in which the singer 
accompanies himself at the piano and performs two pieces together with bass and 
drums. 

General learning objecDves   

Teaching method  Group lesson 

Material  

Period  all year round; 1 lesson per week/every two weeks, depending on the size of the group 

Assessment moment   

Assessment form  performing some pieces during a closing exam concert 

Assessment criteria   

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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ElecDve Bachelor of Music: Jazz  

Course code   

Type of subject  ElecDve 

Level  Ba 3 & Ba 4 

Entry requirement  PropaedeuDc year completed 
Only for students of Piano Jazz and Guitar Jazz 

Course content  Guitarists and pianists can be used to accompany the principal subject lessons in voice. 

General learning objecDves   

Teaching method  Individual lesson 

Material  

Period  1st or 2nd period, at least one half-day per week (approx. 4 teaching hours) 

Assessment moment   

Assessment form   

Assessment criteria  Agending and cooperaDng in a singing evening 

Credits  2 

Course coordinaDon  Edwin Paarlberg 
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Secundary subject Bass Guitar Pop 
ElecDve Bachelor of Music: Jazz  

Course code  BVBG 

Type of subject  ElecDve 

Level  Ba3 & Ba4 

Entry requirement  Closing Bass Guitar Technique 2 

Course content  

In these bass guitar lessons, the focus is on pop music. Some topics that are covered 
are: Dming, sound, effects, rhythm secDon playing, styles (especially soul, funk, hip-
hop) studio work, producing your own part, playing freely within a certain style and 
well-known bassists. The course ends in a studio situaDon where the student plays two 
pieces, a cover and an unknown track on which he makes his own bass part.  
Teacher Manuel Hugas has been a professional bass guitarist for twenty years. He has 
toured and recorded with arDsts such as Candy Dulfer, Jan Akkerman, Benjamin 
Herman, Lalah Hathaway, Phonte, Leon Ware, Daughters Of Soul, Marc De Clive Low, 
Zuco 103, Alain Clark, Kane, New Cool CollecDve, Jan van Duikeren Band and Liquid 
Spirits. 

General learning objecDves   

Teaching method  Group lesson, max. 5 

Material  

Period  1st or 2nd period, 1 lesson 

Assessment moment   

Assessment form  Recording two pieces in a studio 

Assessment criteria   

Credits  2 

Course coordinaDon  Edwin Paarlberg 

 


