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1. Studying jazz at the Conservatorium van Amsterdam

With a selectbody of 400 studentsfrom overfifty countries,the JazDepartmentoffersone of the
mostinspiringand cutting-edgedegreeprogrammesn Europe one whichdevotesa greatdealof
attention to preparingthesestudentsfor the professionalwvorld. Ourapproachto teachingjazzisa
modernonewhichfocuseson all the currentleadingmusicalstyles.

Ourteam of teachersis madeup of internationalleadingnamesfrom the contemporaryjazzscene
ensuringa universal relevantandinspiringvisionof the degreeprogramme.

With one anda half hoursdedicatedto the principalsubjectandtechniquelessonsachweek,
more than eightyensemblesandan extensiveexchangeandartist in residen@ programme we
offer our studentsa dynamiclearningenvironmentin whichthey learnto makethe verymostof
their potential. Theversatileandbalanced | O K Sahd" INJA & cBiiNdRIdmhelp them acquire
first-rate skillsassoloists arrangersand eneemblemusiciansOur studentsalsolearnto tap into
the creativitythey needto developtheir talent andmusicalpersonality. Thedegreeprogrammeis
constantlyadaptingto new developmentsandinfluenceswhichiswhy the departmentis and
remainsa current reflectionof i 2 R Imaltiia&etedmusicalprofession.

WY h dedidgoalisto help studentsdeveloptheir musicaltalentsand becomevirtuoso,innovative

musiciansvho makea meaningfulcontributionto the professionamusicg 2 NI R ® Q
Edo Righing Assisant Head/Head of Jazz, Popular Music, AEMA and Composing for Film

1.1. Course details

Study load: 240 credits
Length of study: 4 years (fultime)
Languages of instruction: Dutch and English
CROHO code: 34739(B Music)
Degree: Bachelor of Music

1.2. Jazz project office

The jazz project office organizes all jazz projects (including big band projects), artists in residence,
masterclasses, workshops, project weeks and jazz ensemble festivals, the Keep an Eye International
Jazz Aard and Keep an Eye Summer Jazz Workshwpduction daysand the jazz programme

during the open days.

The CvA Booking Agency is connected with the jazz project office. Students can sign up for
performances organized by the CvAcoilaboration with various partners in the city. A sigmlink
is sent to all new students at the beginning of the academic year.

Contact annamaria.nitschke@ahk.nl

1.3. Artists in residence

The CvAias developed a special artist in residence programme featuring leading musicians who
share and strengthen the philosophy of the Jazz Department. Each student is given the opportunity
to work in a structured way with musicians such as Terell Stafford, Qlalyton, Peter Bernstein

and Alex Sipiagin in a week consisting of clinics, workshops, masterclasses and private lessons. The
week concludes with a concert given by the students together with the artist in residence.


mailto:anna-maria.nitschke@ahk.nl

2. Programme structure

The.  OKSt 2 NDa 5 S 3NXB Syeak gburdt/lEhch year itréolved a dtudly Idad of 6D dzNJ
credits. The study consists of one propaedeutic year (the first academic year) and a main phase
(comprising the second, third and fourth years).

2.1. Propaedeutigear

The principal subjects focus primarily on the development of an improvisatory language. The

ensemble programme focuses on developing opportunities for ensemble playing and on a seamless
integration with the professional world. The theory programmeharacterized by an approach

originating from the idiom of the individual, jazz and related music. The result is an entirely unique,
practically oriented theory programme. The same can be said for the technique lessons, although

these do depend somewhain the specific instrument. Thus, the theory programme and the
G§SOKYAIljdzS fSaaz2zya OGA@St e aSNBS G2 adzll2 NI a i dzF
principal private lessons and the ensemble lessons.

The first year is concluded with a propaedewgkamination, which can result in a binding
recommendation that the student discontinue his or her studies in the event that his or her

academic performance in the core subjects is deemed unsatisfactory. Core subjects include the
principal subject, solfegear-training, general theoretical subjects (GTS) and ensemble playing. A
student for whom such a recommendation has been issued may not pursue the same degree course
at the CvA.

The principal subject propaedeutic examination is held in May or Juniaddrds pass the
examination and have completed all fiygtar courses, they will have earned all sixty credits for one
year and will be awarded a propaedeutic certificate. Holders of the certificate may continue their
studies at the CvA. In other wordbgt certificate is proof that the holder has been accepted to
complete the rest of the degree programme.

2.2. Main phase (Pogropaedeutic)

As the course progresses, the influence exerted by the student on the general direction of his or her
course ofstudy increases thanks to additional options from which he or she may choose.

With respect to the principal subject and in some cases technique/vocal development, a student

may be allowed to change teachers before the beginning of the academic yearthidbtbis is not

possible halfway through the academic year if the student has not requested a change in advance
and if such a change is not listed on his or her schedule. Students should thus carefully consider their
choice of teacher, and discuss thio®e with their current teacher and/or department head.

Ensemble playing is also an important component of the main phase of the course. While a number
of ensembles are required, students can sometimes choose the teacher. In addition, students can
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take catain ensembles as electives, thereby determining the direction of their studies. By choosing
W{GdzRSy G 9yasSyofSQs adGdzRSyda OFy Ldzi G23SGKSNI Iy
and/or repertoire, and choose a teacher. In this case, it is impottaat they consult all those

involved well before the summer. Upon approval of the coordinator, such an ensemble can serve as

an alternative to one of the required ensembles. Students in a partially or fully formed group may

also register for one of theegular ensembles and, in that case, will be given priority.

During the main phase (from the second to the fourth year), examinations for all required subjects

FNBE IAGSY |G tSrad 2y0S + 8SIENW ¢KS addeRSydQa |
with the principal study teacher. Students with instrumental and vocal principal subjects successfully
completing all four years are awarded a Bachelor of Music degree. This is also the case for the

principal subject of Composition/Arranging.

2.3.Final examination

t NBLI NAYy3I F2N GKS FAYIlLE SEFYAYILGA2Z2Yy O2yaidAddziSa
Students who plan to take the final examination must see to a number of things, e.g.:

* putting together a programme,

* finding other players,

* instruments,

* sheet music and

* sending out invitations

By starting their preparations on time, students will be able to avoid unnecessary stress.

Several important points

* Students may schedule their final examination if they have concludedhalt subjects. See also

GKS 3N} Rdzr GA2Yy NBIldZANBYSyia F2NJo2GK (GKS ol OKSft 2
* The examination date must be set beford/arch.

* The examination may not exceed 60 minutes (including stage changes and announcements) and

mustbe at least 45 minutes long.

* Postponement of the final examination is possible only if the student has obtained the written

consent of the Board of Directors.

* All examinations will take place in the concert halls of the conservatory.

*Anyspecialcd ta NBadzZ GAy3a FNRY GKS addzRSyiQa OK2AO0S 2

More information on whether the conditions for graduation have been met, admissibility to the final
examination, scheduling and coordination can be obtained from youcipéhstudy teacher and
from the Jazz Department coordinator, Bram Strijbist(ijbis@ahk.nl

See the CvA intranet (specifically, the section entitled Jazz Degree Proghafraparation for the
Final Examinationfor the PDF form you need to fill in to sign fqr the final examination. Here you
will also find a detailed list dérms and conditionsvhich you will need to have met in order to
graduate.



mailto:b.strijbis@ahk.nl
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2.4. Studying abroad

TheCvAJazDepartmentoffers exchanggrogrammeswith institutionsincludingthe Manhattan
Schoobf Music,NewYork;the FrostSchoolbf Musicof the Universityof Miami; Temple
University,PhiladelphiaTheNew SchoolNew Y ork;USCThornton,LosAngelesjn additionto
numerousexchanggrogrammesn Europe.

In general studentscantake part in an exchangerogrammein the first semesterof the fourth
yearofthe 6 | O K SfogradaMore informationaboutthe participatinginstitutionsand
academiglanningcanbe obtainedon the CvAintranet and by contactingRuthGrafFleet,who
coordinateshe exchanggrogramme.


https://ahknl.sharepoint.com/sites/ConservatoriumvanAmsterdam/SitePages/Naar-het-buitenland.aspx
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The general structure of the bachelprogramme is outlined in the table below. The specific

requirements for the relevant principal subject may differ, and the diagram below is presented

primarily as an indication of the general course offering. The courses are divided into six course
categoies. Only for the principal subject of music theory are course categories employed which

differ slightly from the standard.
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4. Description of Five Course Categories

4.1 Principal Study and the related subsidiary subjects

Theprincipalstudyis the unifyingelementin the curriculumfrom the propaedeuticyearandinto
the mainphaseand consistf aninterpretive andatechnicalcomponent,taught by various
teachers.Studentsmay switch principalstudyteacherson a yearlybasis;in someprincipalsibjects,
studentsare evenexpectedto do so.In the secondterm of the third year- possiblyin the first term
of the fourth year-, the studentwill be assessedthy meansof a recital givenin preparationfor the
final examination.Theprogrammeof the final examinationwill be determinedjointly by the student
andhis/her principalstudyteacherandwill providethe studentwith the opportunity of presenting
his/her uniquemusicalpersonality.

Chaniginghe teacher

It is possiblefor studentsto changetheir principalsubjectteacherandin somecasegheir
technique/voicetrainingteacherat the start of the new studyyear.Pleasenote: it is not possibleto
changeduringthe courseyearif you havenot requesteda changebeforehandandit is not statedon
yourtimetable. Sopleaseconsideryour choiceof teachercarefullyand discusst with your current
teacheror sectionrepresentative.

4.2 Ensembles and Projects

TheJazDepartmenthasan extendedensembleprogramme.Thereare two bigbands,two choirs
anda largenumberof ensemblesyaryingin sizefrom octet to trio andgroupedby:

style (jazz, funk, Latin, fusion, Brazilian, etc.)

instrument (saxophone quintet and quartet, trombone ensemble, guitar ensemble, etc.)
function (trio withsoloist, trio with voice)

year (ensemble skills in the first year, preparatory division ensembles, master's ensembles)
theme (Monk ensemble, composition ensemble).

= =4 =4 =8 =9

Within the frameworkof this programme the studentis givenmanyoptions.In all ensembles,
improvisation,in additionto ensembletechnique,is animportant point of interest. Thegoalof each
ensemblesto givea performance.

Forbig bands,a projectdedicatedto a specialubjectandled by a guestteacheris held at leastonce
ayearin additionto the regularprogramme.Theseprojectswill be concludedwith a concert.

In additionto occasionafjuestteachingpositions,there is an extensiveArtist-in-Residence
programme,in whichbig namesfrom the internationalworld of jazzgiveprivate andgrouplessons,
clinicsand masterclassefor one week. Theseprojectswill alsobe concludedwith a concertgivenby
the students,the Artistin Residencandthe teachers.

4.3 Music Theory Subjects and Musical and Cultural History

Thisprogrammeconsistof the followingcomponents:
1 GTSthe integratedsubjectsof harmony,analysisand eartraining;



1 generalmusictheory;
1 solféegepracticumsand
9 musichistory(jazzandclassical).

Thebasictheory and history coursesare concludedin the secord year;in the third year,students
arerequiredto choosefrom a numberof arrangingandanalysisnodules.

4.4 Education and Entrepreneurship

Holdersofao | O K Slegeedldhiusicfrom the CvAhaveearnedthe qualificationto teachat a
musicschoolor arts centre.

Thepedagogicasubjectson offer involvethe methodologyof the & (i dzR 8w ingrdment,
teachingandaninternship.Foundationsare built whichwill allow studentsto setup their own
privateteachingstudiosandto work in musiceducationin the broadestsense Theyare alsotaught
howto preparethemselvedor organizationabndbusinessaspectsf the professionalworld. A
specialcurriculumcalledthe EnterprisingArtist (knownin DutchasDeOndernemend&unstenaay
or DOKhasbeendevelopedto equipmusicianswith thoseskillsnecessaryo establisnthemselves
professionallySpecialisguestteachersare invited to teachsomeof the classesTheprogrammeis
supportedby the www.beroepkunstenaar.nivebsite,developedin collaborationwith
Kunstenaars&Cdychoosinga profile and project, studentslargelydecidefor themselveshow to
shapethe DOKprogramme.

Theprogrammebeginswith a courseentitled Introductionto Educationand Career.Thestudent
learnsabout how the courseof studyandthe professionalvorld relate to eachother andabout
specificrelatedaspectssuchasmanagingstressand preventinginjuries. Thisis followedin the
secondyearby didacticsand methodology.In the third year,studentsare giventhe opportunity to
specializé§musicschoolteacher,workshopleader,bandinstructor, clinician,etc.), whichinvolvesan
extensiveregionalinternshipprogramme.

TheCvAMusicBusinessnd Careemprogrammegivesstudentsthe chanceto developthe
entrepreneurialskillsthey needto shapetheir future careersasprofessionalsStudentdearnto
tap into their own musicalidentity andto turn their personalqualitiesasmusicianscomposers
andteachersinto a successfutareerin the musicbusiness.

4.5. Individual credits

A portion of the curriculum,knownasW ¥ BB B @ddéup of electives givingstudentsthe
opportunity to focusmore on thingslike ensembleprojects,world music,improvisation live
electronics studioengineeringand subsidiaryinstrumentsrelatedto the principalsubject.
Deepertheoreticalor educationalstudyis alsoan option. Finally studentsmayalsoearn
creditshy participatingin activities,suchasperformancer other projects,outsidethe
conservatoryPermissiorto participatein suchactivitiesmustbe obtainedfrom the
programmecoordinator.



5. General Course Descriptions

Thischapteroffers a generaldescriptionof five categoriesof coursesnentionedabove.Within the
programmeof each PrincipalSubjectthesecoursescanslightlydiffer in the credit weight,or aspects
of their content. In suchcaseghat will be mentionedper coursein Part 2 of this StudyGuide.Part2
containsdetailedcoursedescriptionsof alle coursesexceptthe PrincipalSubjects.
Thelearningobjectivesasmentionedbelow, correspondto the objectivesandendtermsof the
programmeasdescribedn the GeneraPartof the StudyGuide.

Title

Principalsubject

Coursecontents

Theprincipalsubjectformsthe coreof the study. TheCvAJazDepartmentoffersawide
rangeof specializationéncludingBrazilian Afro-CubanR & B, pop, funk, fusionand
crossoverln additionto grouplessonsthere are eveninggrouprecitalsand masterclasses.
Thedegreeprogramme givesstudentsamplefreedomto discovertheir own personal
interests.Ensemblds animportant componentg from trios with voiceor soloistto
specialgroupsdevotedto particularprincipalsubjectsLatinandcrossoveigroups,jazz
choirandbigband.

Learningobjectives 1,2and3

Coursetype Required

Level Bal,Ba2, Ba3 andBa4.

Teacher(s) Principalstudyteachersseedescriptionof the relevantprincipalsubjectbelow.

Credits Seethe overviewof creditsfor the relevantprincipalsubjectelsewherein the Prospectus.

Literature/repertoire

Seedescriptionof individualprincipalsubjects.

Method of
instruction

Privatelessonsand ensembldessonglusprojects,masterclasseandworkshops.

Meansof evaluation

PracticalexaminationsBal: propaedeuticexamination;Ba2 and 3: end-of-year
examinationsBa4: concludingexaminationaspart of the final examination.

Assessmentriteria Seedescriptionof individualprincipalsubjects.

Language(s) Dutchand English

Scheduling Onehour private lessonsoncea week, projectscontingenton project participation.
Location CvAOosterdokskadd51

Information BramStrijbisat bram.strijbis@ahk.niseealsodescriptionof the relevantprincipalsubject.
Title Technique

Coursecontents Lessonsn techniqueare providedin respectof all performanceprincipalsubjects.

Attention is givento technicalskillsincludingposture,breathing,finger-picking
(guitar),generaltechnicalskillsfor wind players(brass) etc.

Learningobjectives 1,4and5.
Coursetype Required
Level Bal, Ba2,Ba3 andBa4.

10



mailto:bram.strijbis@ahk.nl

Dependingon the principalsubject,techniquewill be taughtonlyin Bal and?2 or in the
upperyears.

Teacher(s)

Techniqueeachersseedescriptionof the relevantprincipalsubject.

Credits

AverageBal: 7 points;Ba2 and 3: 5 points; Ba4: 2 points.
Seethe specificoverviewof creditsfor the relevantprincipalsubjectelsewherein the
Prospectus.

Literature/repertoire

Seedescriptionof individualprincipalsubjects.

Method of
instruction

Privatelessons.

Meansof evaluation

PracticalexaminationsBal: propaedeuticexamination;Ba2 and 3: end-of-year
examinationsBa4: concludingexaminationaspart of the final examination.

Assessmentriteria Seedescriptionof individualprincipalsubjects.

Language(s) Dutchand English

Scheduling Weeklyone-hour privatelessons.

Location CvA Qosterdokskadd51

Information BramStrijbisat bram.strijbis@ahk.niseealsodescriptionof the relevantprincipalsubject.
Title Ensembles
Coursecontents Theobjectiveisto allow studentsto acquirethe necessarypracticalexperienceandto stimulate

their individualcreativitysothat, uponleavingthe degreeprogramme they cansuccessfully
functionin the variousstylescommonto their instrument.Becausenstrumentalandindividual
needscanbe rather diverse,a wide varety of ensemblesare offered. Theseare describedn the
W9 y & S Yedtibringa®t 2 of the Prospectus.

Learningobjectives

1,2,3,4and5.

Courséype

Required

Level

Bal,Ba2,Ba3 andBa4

Teacher(s)

Davidde MarezOyenscoordinator,ReinierBaas EvaBaggermanRobvanBavel,Jonas
Bisquert,JaspeBlom,BartFermie,HarmenFraanje KristinaFuchs ErnstGlerum,Maartenvan
der Grinten,AchimHeine,Fransvander Hoeven,YuriHoning,LeoJanssenHayeJellemaDanny
vanKesselMarijn Korff de Gidtsor DebbyKorfmacherDavidKweksilber SylviaLangelaanAbel
Marcel,MichaelMoore, YanivNachum RuudOuwehandJohanPlomp,TinekePostma Niti
RanjarBiswas]lja ReingoudRafaeReina,SimonRigter,MauriceRugebregtHemanRuiz Jesse
vanRuller,Martijn Sohier EricVaarzonMorel, ErikVeldkampLilianVieira,SannavanVliet,
Lenéte Voortwis,HansVroomansand JosZwaanenburg

Credits

Bal:4¢9 points;Ba2 and 3: 7 or 8 points; Ba4: 3¢6 points.
Thenumberof pointsdependson the principalsubject;for moreinformation, seethe overview
of creditsfor the relevantprincipalsubjectin the Prospectus.

Literature/repertoire

Duringthe first year,the emphasidn all principalsubjectsis on ensembleskillsin jazzand
relatedtypesof music.In additionto a speciallycreatedensemble there aretrios with voice,a
choiranda funk/crossovemroup.Nearlyall the ensemblegarticipatein the JazZ&nsemble
Festivalin one of the following halls¢ AmsterdamBlueNote, the TheatreHallor the Ensemble
Hall.In subsequentears there are,on the one hand, the style-oriented ensemblessuchas
jazzoctets,jazztrios with a vocalist,improvisationensemblesbig bands,flamenco,Latin
rhythm section,Brazilianandvariouscrossovergroups.Onthe other, there are the instrument
oriented groups,suchasthe guitarensembleshassguitar ensemblessaxophoneensembles,
trombone ensemblesandvariouschoirs(Vocal Basicx 2 O IDWn@rid Vocallnchoiry).A
numberof groupsare required. Studentscanalsotake certainensemblesaselectives choosing
from awide selection,and thus determinethe direction of their studies.In the third and/or
fourth year,studentscanevenform their own group,determinean objectiveand/or repertoire
andchooseateacher.
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Method of
instruction

Grouplessongensemblesplusprojects,masterclasseandworkshops.

Meansof evaluation

PracticakexaminationsBal: propaedeuticexamination;Ba2 and 3: end-of-year
examinationsBa4: concludingexaminationaspart of the final examination Presentatiorat
the JazEnsembld-estival heldtwice a year.

Assessmentriteria Attitude, muskalaspectsjnstrumental/technicabspectsensembleskills.Seealsodescription
of the relevantprincipalsubject.
Language(s) Dutchand English
Scheduling Varies seerelevantschedule.
Location CvA Oosterdokskadéd51
Information Davidde MarezOyensat david.demarezoyens@abhk.nl
Title Ensembleskills
Coursecontents Thisensembleexplorescollectiveimprovisation.In this regard,the registeringof, and

reactingalertly to, stimuliandthe developmentof initiativesare of primaryimportance.
Thevariousaspectf ensembleplayingg volume/choiceof sound,dynamicdevelopment,
improvisedsectionplaying,choiceof playingmethod, etc. ¢ areisolatedin theselessons
andaddressed{ { dzR &mginaitiOnsare alsotrained, asparticipantsare assignedhe
taskof choosinga compositionandthen leadingthe group.Duringtheselessonsthe
teacherwill alsopay particularattentionto & (i dzR BitgréstinGubjectslike arrangingand
ensembleconducting.

Learningobjectives | 1,2,3,4and5
Coursetype Required

Level Bal

Teacher(s) Maartenvander Grinten
Credits 2

Literature/repertoire

Byagreementwith the teacher

Method of
instruction

Ensembldessons

Meansof evaluation

practicalexamination

Assessmentriteria Beingalert andrespondingo stimuli,and developingnitiative andthe imagination,which
meansthat the performancewill be assessedn the volume/choiceof sound,dynamic
developmentjmprovisedsedion playingand choiceof playingmethod.

Language(s) Dutchand English

Scheduling Onehour aweekfor the entire year

Location CvA,Oosterdokskadd51

Information Maartenvander Grintenat maarten.vandergrinten@ahk.nl

Title Musictheory subjectsand musicand cultural history

Coursecontents Thefinal examinationfor all instrumentalandvocalprincipalsubjects aswell asthe

principalsubjectsof arrangingand musictheory will all includethe musictheory subjectsof
generalmusictheory, ear-training, harmony,analysisarranging harmonyat the pianoand
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the subjectof musichistory,with one exception:the subjectof harmonyat the pianowill
not be includedin the final examinationfor the principalsubjectof piano.Thesesubjects
must be concludedbefore a studentmaytake the final examination.

Inthe first academigyear (the propaedeuticphase) the selectionof coursesconsistsof the

following:

* generalmusictheory

* GeneralTheoreticalSubject{GTS)

* solfegepracticum

* rhythmicsolfége

* harmonyat the piano

* history of jazzmusic

Excepftfor generalmusictheory andrhythmic solfege thesecourseswill be continuedin
the mainphase.Studentswill be giventhe chanceto studythree subjectsin depthin the
third year;they will chooseone of the courseson arranging.one of the analysisoursesand
additionalsubjects,and one of the musichistory courses.

Learningobjectives 1,2,3,4and5
Coursetype Required
Level Bal,Ba2,Ba3
Teacher(s) Seecoursedescriptionsin the sectionon musictheory subjectsand musicand cultural
history.
Credits Idem
Literature/repertoire | Idem
Method of Idem
instruction
Meansof evaluation | Idem
Assessmentriteria Idem

Language(s) DutchandEnglish

Scheduling Seecoursedescriptionsin the sectionon musictheory subjectsand musicand cultural
history.

Location CvAOosterdokskadd 51

Information BramStrijbisat bram.strijbis@ahk.nl

Title Educationand Music Businessand Career

Coursecontents Thecurriculumfor the pedagogicasubjectsconsistof three components:

1. Introductionto educationand careerg in the propaedeuticyear
2. Corerequirements(education,methodologyandinternship)¢ post-propaedeutic
3. Electedspecializatio(Musicmanagement), post-propaedeutic

1. Introduction to Educationand Career

Theaim of this coursein its 1styearisto introducestudentsto a numberof important
aspectsf the professionalworld andthe structureof the conservatory.Studentsalsoget
to know one anotherduringthe course.Tenlecturesandtutorials will coverthe following
aspects:
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* the structureof the conservatoryabsenteepolicy,accommodationmedicalcare,the
RSI ¢ffied a bindingrecommendatiorthat a studentdiscontinuehisor her studies,and
reservingrooms;

* studyskills;

* introduction to the Dutchprofessionamusicworld;

* gainingan understandingof the Dutchtax systemasit appliesto musicians;

* the VAR(Declarationof IndependentContractorStatus)and contracts;

* injuriesand how to preventthem;

* motivationalproblems,psychologicahelp; and

* workshopon givingfeedback.

2. Corerequirements(education,methodologyand internship)
Thecorerequirementsintroducestudentsto methodology,educationandthe internship.
Duringthis year,the studentwill thus gainan understandingof the mostimportant aspects
of teachinghisor her own principalsubjectand smallensemblesandwill conceptualize
how he or shewill shapehisor her careerin aresponsiblevay. At the end of the second
year,afinal discussiorwill be held duringwhichthe studentandall relevantteachers
(principalsubject,methodology,education)will jointly draw up a draft concerninghe
electedspecialization DOKprogramme)andthe & (i dzR futhér@tadygoals.

3. Electedspecialization(musicmanagement)

Inthe third year,the studentwill chooseone of the profileslisted below. Teachingn this
yearis practicallyoriented and project-basedwith a greatdealof individualinput from the
student. Guestteacherswill be invited to discusdusinessaspectf the professional
world. Themusicmanagemenprogrammeis supportedby the www.beroepkunstenaar.nl
website.

Musicmanagemenenablesstudents to preparethemselvedntensivelyand personallyfor
i 2 R lprdf@ssionalvorld.

Learningobjectives 2,3,4,5and6.
Coursetype Required

Level Ba3and4
Teacher(s) Variousteachers
Credits Ba3:5andBa4:5.

Literature/repertoire

Method of
instruction

Meansof evaluation

practicalexamination

Assessmencriteria

Language(s) DutchandEnglish

Scheduling

Location CvAOosterdokskadd51

Information edwin.paarlberg@abhk.rfpedagogicasubjects)
co.dekloet@ahk.n(MusicBusinessnd Career)

Title YCcNRS O0SQ
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Coursecontents

Thiscoursecomponentallowsstudentsto earna minimumof ten creditsby specializingn
a particularsubjector focusingon a specialinterestin their second third andfourth yearof
study. Theelectivesprogrammeis publishedon the intranet eachyearin May, when
studentscansign up for the subjectsthey wishto takein the followingacademicyear.

Learningobjectives 1,2,3,4,5and6.

Coursetype Electives

Level Ba3 andBa4

Teacher(s) Variousteachers

Credits Eachacademigyear,the studentmustearnat leastten electivecredits.

Literature/repertoire

Dependson subject,seeelectivesguide.

Method of
instruction

Dependwon subject,seeelectivesguide.

Meansof evaluation

Dependson subject,seeelectivesguide.

Assessmentriteria

Dependwon subject,seeelectivesguide.

Language(s) DutchandEnglish

Scheduling Dependwn subject,seeelectivesguide.
Location CvAOosterdokskadd51

Information BramStrijbisat bram.strijbis@ahk.nl
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6. Description of the curriculum for each princigabject

Saxophone

TheWind Departmenttrains musiciansvho canwork in everyconceivablecontextthe professional
world offers: from musicalorchestrasand big bandsto ensemblegplayingjazz fusion,pop and
Lating both live andin the studio. Thisis accomplishedy allowingstudentsto playin various
musicalsituationswith anemphasion ensembleplayingandthe developmentof soloistqualities,in
whichimprovisationplaysanimportant role.

Thesaxophonesectionteam of teachers asmentionedbelow, is supplementedeachyearwith
renownedguestteachers Guestteachersin recentyearshaveincludedBranfordMarsalis Miguel
ZenonandJoshuaRedmanDickOatts (of the ManhattanSchoolbf Musid) is aregularguestteacher
at the ConservatoriunvanAmsterdam.

Coordinator:JaspeBlom

Objective

¢KS IAY 2F GKS RSINBS LINPIANIYYS Aa (Gg2F2tRY GKS
musical potential on the one hand, and the greatest possible development of the student as a

musician ready tenter the professional music world on the other. This is accomplished by allowing

the student to take part in various musical situations in which ensemble playing and the
RSOSt2LIYSy(d 2F az2f2Aad ljdzrft AGASE O ARSNGB S | G A 2y (
is also stimulated.

Teachers

Jasper Blom;oordinator

Ben van Gelder

Simon Rigter

Leo Janssemsaxophone technique

David Kweksilbesaxophone and clarinet technique
Jasper van Dammejethodology

Dick Oattsregular guest teachefArtist in Residence)
Raymond Honindlute as a subsidiary subject

Marc Scholtentechnique, clarinet as a subsidiary subject
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Curriculum
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Entrance requirements

Playing ability

a. The committee will select three pieces of differeharacter, tempo and key prepared by the
candidate, in which he or she clearly demonstrates to the committee his or her mastery of the
instrument, as well as an affinity with jazz and/or related types of music.

During the performance of these pieces, imgisation must play an important part. There are also
options for candidates wishing to give priority to orchestral playinguch cases, improvisational
skills will weigh less heavily.

b. Candidates must also play writt@ut material¢ for example, jazgolos, jazz études and/or
classical études (and must bring four copies of all sheet music for the examination committee).
c. Candidates must be able to play all major and minor scales and triads at a reasonable tempo.

Ear and reading ability

Componentsriclude:

* playing the harmonic progressions by ear given by the committee members

* playing back excerpts

* sightreading an excerpt in a jazz idiom (e.g. an orchestral excerpt or a simple étude)

The committee may add a number of exercises togkamination should it need more information
about a candidate.

Assessment

The committee discusses the advisability of the student pursuing the principal study, taking into
account criteria including

1. musicality and ear

2. sense of tempo and rhythm

3. afitude for the instrument

4. reading notes, technique, tone production, etc.

Propaedeutic year

Principal subject

In the principal private lessons, students become acquainted with basic musical structures which are
used to improvise on. THellowing are addressed:

* the development of the ear

* the development of a sense of rhythm and tempo

* tone production

* understanding of harmony in relation to improvisation

* the development of a personal musical language

Technique

In the technique lssons, attention is given to the development of specific technical skills relating to
the saxophone. The following are addressed:

* scales

* arpeggios with variations

* études and transcriptions focusing on the jazz performance tradition
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Students will bem studying the clarinet as a subsidiary instrument. In late April, a technique
examination will be held.

Ensembles

In this year, the following ensembles are required:
* ensemble skills

* jazz group

* saxophone group

For the remaining subjectplease see the credit list.
Endof-year examination (summary)

Playing ability
Programme: the student will prepare a number of pieces that exhibit his or her musical
development.

Ear and reading ability
Reflex, sighteading, eadtraining.

Assessment

The following will be assessed:

* musicality; ear, understanding of melody/harmony, sense of rhythm and tempo
* affinity with the instrument

* technique, tone production, sighteading ability

* development of the vocabulary

Second and third year

Principal subject

The approach outlined in the propaedeutic year is continued. Improvisation: The following are
addressed:

* creativity

* the development of a personal style

* analysis of solo transcriptions

* knowledge of the repertoire

* eartraining in conjunction with the instrument

* interpretation of various styles

Technique

* études: Londeix, Allard

* fusion/funk performancepractice

* compound metres (Karglert, Lacour)

* orchestral playing

* harmonics, double tones, circular brésg, etc.

Ensembles

* jazz group in year 2 and 3

* Latin group, required elective in yeaio?2 3

* crossover group and/or other traditions are a required elective in year 3 or 4
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* big band in year 3 and year 2 and/or year 4

This phase will beoncluded with a recital. This recital will constitute the last assessment before the
final examination and will take place during the second term of year 3.

Examination

The student will prepare no more than six pieces. For more information, pleaseessedtion on

the propaedeutic year.

In late April of the third year, a technique examination will be held, and a flute/clarinet examination
in late June.

Fourth year
This final year will be devoted to preparations for the final examination.

Principal sulpect
Individual development is particularly emphasized at this point.

Ensembles
¢to2 SyaSvyofSa IINB NBIldZANBRY (NR2 LJ dza az2ft2irad |y

Final examination

* performance of at least 50 minutes and no longer than one hour

* students will choose the setting(s) and the repertoire; the programme will be as varied as possible

and chosen in consultation with the principal study teacher

F GKS ljdzartAdGe 2F GKS FINNIy3aSYSyidaz GKS aiddzRSyi(Qs
heavily in the assessment

* the student should present himself or herself to the best of his or her ability as an improviser and
saxophonist
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Clarinet and bass clarinet

TheWind Departmenttrains musiciansvho canwork in everyconceivablecontextthe professional
world offers: from musicalorchestrasand big bandsto ensemblegplayingjazz fusion,pop and
Lating both live andin the studio. Thisis accomplishedy allowingstudentsto playin various
musicalsituationswith anemphasion ensembleplayingandthe developmentof soloistqualities,in
whichimprovisationplaysanimportant role.

Objective

Theaim of the degreeprogrammeis twofold: the greatestpossibledevelopmentofthed (i dzZRSy G Qa
musicalpotential on the one hand,andthe greatestpossibledevelopmentof the studentasa
musicianreadyto enter the professionaimusicworld on the other. Thisis accomplishedy allowing

the studentto take part in various musicalsituationsin whichensembleplayingandthe

developmentof soloistqualities(improvisationjare key. Thed i dzR 8wf Goftdbution (creativity)

is alsostimulated.Saxophonanayalsobe studiedasa subsidiarysubject.

Coordinator:JorisRoebfs

Teachers
JorisRoelofs

DavidKweksilberglarinettechnique
Harmende Boer,classicatlarinettechnique
ErikvanDeuren,classicabassclarinettechnique
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Curriculum
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Entrance requirements

Playing ability

a. Thecommitteewill selectthree standardgfrom the GreatAmericanSongbookof different
charactertempo andkey preparedby the candidate,in whichhe or sheclearlydemonstratedo the
committee hisor her masteryof the instrument,aswell asan affinity with jazzand/or relatedtypes
of music.Duringthe performanceof thesepieces,mprovisationmust playanimportant part. There
are alsooptionsfor candidateswishingto givepriority to orchestralplaying.In suchcases,
improvisationakkillswill weighlessheavily.

b. Candidatesnustalsoplaywritten-out material¢ for example jazzsolos,jazzétudesand/or
classicaétudes(andmustbringfour copiesof all sheetmusicfor the examinationcommittee).

c. Thecandidatemustbe ableto playall majorand minor scalesandtriadsat areasonabléempo.

NB:Written-out materialby agreementwith ErikvanDeurenand Harmende Boer

Ear and reading ability
Componentsnclude:

* playingthe harmonicprogressiondy ear givenby the committeemembers
* playingbackexcerpts
* sightreadingan excerptin ajazzidiom (e.g.anorchestralexcerptor a simpleétude)

Thecommitteemayaddanumberof exercisego the examinationshouldit needmore information
aboutacandidate.

Assessmat
Thecommittee discusseshe advisabilityof the studentpursuingthe principalstudy,takinginto

accountcriteriaincluding

1. musicalityand ear

2. senseof tempo andrhythm

3. aptitude for the instrument

4. readingnotes,technigue,tone production,etc.

Propaedeutic year

Principalsubject

In the principalprivate lessonsstudentsbecomeacquaintedwith basicmusicalstructureswhichare
usedto improviseon. Thefollowing are addressed:

* the developmentof the ear

* the developmentof a senseof rhythm andtempo

* tone production

* understandingpf harmonyin relationto improvisation

* the developmentof the accompanimentaind melodicfunctionsof the bassclarinet

* the developmentof avocabulary

* the developmentof a knowledgeof the classicabnd jazzrepertoire
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Technique

Inthe techniquelessonsattention is givento the developmentof specifictechnicalskillsrelatingto
the clarinet. Thefollowingare addressed:

* scales

* arpeggioswith variations

* étudesandtranscriptionsfocusingon the jazzperformancetradition

* the historicaldevelopmentof the instrument

Ensembles
In this year,the followingensemblesare required:

* ensembleskills
* jazzgroup
* clarinetquartets/quintets,woodwindgroup

Examination(summary)

Playingability
Programmethe studentwill preparea numberof piecesthat exhibithisor her musical
development.

Earandreadingability
sightreading,eartraining.

Assessment

Thefollowingwill be assessed:

* musicality;ear, understandingof melody/harmony senseof rhythm andtempo
* affinity with the instrumentandwith jazz

* technique,tone production,sightreadingability

* developmentof the vocabulary

Second and thd year

Principalsubject
Theapproachoutlinedin the propaedeuticyearis continued.

Improvisation:

* creativity

* the developmentof a personalstyle

* analysiof solotranscriptions

* knowledgeof the classicaindjazzrepertoire

* eartrainingin conjunctionwith the instrument
* interpretation of variousstyles

Technique:
* études

* performancetradition
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* compoundmetres
* orchestralplaying
* harmonicsdoubletones,circularbreathing,etc.

Ensembles

* jazzgroupinyear2 and3

*YC MRS edse@bles

* ensembledocusingon the bassclarinet(e.g.the Zappaensemble)

* crossovegroupand/or other traditionsare arequiredelectivein year3 or 4

* optional (saxophoneasa subsidiarysubject)big bandin year3 andyear2 and/or year4

Thisphasewill be concludedwith arecital. Thisrecitalwill constitutethe lastassessmeneforethe
final examinationandwill take placeduringthe secondterm of year3.

Examination
Thestudentwill prepareno more than six pieces.Formore information, pleaseseethe sectionon

the propaedeuticyear.
In late April of the third year,a techniqueexaminationwill be held.

Fourth year
Thisfinal yearwill be devotedto preparationsfor the final examination.

Principal subject
Individualdevelopmentis particularlyemphasizedt this point.

Ensembles
At leastone ensembleisrequired.

Final examination
* performanceof at least50 minutesandno longerthan one hour

* studentswill choosethe setting(s)andthe repertoire;the programmeuwill be asvariedaspossible
andchosenin consultationwith the principalstudyteacher

* the quality of the arrangementsthe & (i dzR 8w do@positionsand originalitywill all weigh
heavilyin the assessment

* the studentshouldpresenthimselfor herselfto the bestof hisor her ability asanimproviserand
clarinettist
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Trumpet

TheWind Departmentshapesstudentswho canwork in everyconceivablecontextthe professional
world offers: from musicalorchestrasand big bandsto ensemblesplayingjazz fusion,popand
Lating both live andin the studio. Thisis accomplishedy allowingstudentsto playin various
musicalsituationswith anemphasion ensembleplayingandthe developmentof soloistqualities,in
whichimprovisationplaysanimportantrole.

Thereisa separatecourse,uniqueto Europe for leadtrumpet.

Thetrumpet sectionteam of teachersconsistsof RuudBreuls, JarmoHoogendijk ErikVeldkampand
JaccaGroenendijkBobbyShew EarlGardner,ChuckFindley,TerellStafford, AmbroseAkinmusire
andAvishaiCohenhavebeenguestteachersin recentyears.

CoordinatorsTBA

Objective
Theobjectiveof the degreeprogrammeisto train musiciango be asversatileaspossible.The

principalstudy offers variousmeansof specializatiorcorrespondingo the individualtalentsof the
student.

Teachers

RuudBreuls

Jarmo Hoogendijk

Erik Veldkamp, technique, trumpet section

Jacco Groenendijk, technique
RobbertScherpenissanethodology
TerellStaffordregularguestteacher(Artistin Residence)
Alex Sipiagimegular guest teacher (Artist in Residence)
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Curriculum
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Entrance requirements

Playing ability

a. Thecommitteewill selectthree piecesfrom the standardjazzrepertoire (themeand
improvisation)of different charactertempo andkey preparedby the candidate,in whichhe or she
clearlydemonstratego the committeehisor her masteryof the instrument,aswell asareasonable
understandingpf rhythm, harmonyand melody.Thereare alsooptionsfor candidatesvishingto
givepriority to orchestralplaying.In suchcasesjmprovisationakskillswill weighlessheavily.

b. Candidatesnustalsoplaywritten-out material ¢ for example jazzsolos,jazzétudesand/or
classicaétudes(andmustbring four copiesof all sheetmusicfor the examinationcommittee).

c. Thecandidatemustbe ableto play:

* allmajorandminor scales

* the majorandminor triads and dominantseventhchords

NB:It isassumedhat the candidatehasbeenworkingon specificmattersinvolvingtechnique
specificto the instrument(embouchure preath)for agoodlength of time.

Ear and reading ability
Componentsnclude:

* playingbacka sungandplayedline by ear
* filling out (solo)a harmonicprogressioron the basisof chord symbols
* sightreadinga melodywhich hasbeenwritten out

Thecommitteemayaddanumberof exercisego the examinationshouldit needmore information
aboutacandidate.

Assessment
Thecommitteediscusseshe advisabilityof the studentpursuingthe principalstudy. Thefollowing

will be assessed:

1. musicality;earandunderstandingof melody
2. senseof rhythm andtempo

3. affinity with jazzand/or relatedtypesof music
4. understandingof harmony,readng chords
5.technique,tone production

6. readingnotesandrhythm

Propaedeutic year

Principal subject
In the principalprivate lessonsthe followingtopicswill be addressed:

* gettingacquaintedwith basicmusicalstructureswhichare improvisedon. Attention is paidto tone
production,articulation,phrasingtiming andan understandingof harmonyin relationto
improvisation.

* the developmentof animprovisatorylanguage
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* playingtranscriptionsthat focuson the performancetradition of jazzmusic
* playingall major and minor scalesarpeggioswith variations

Thesdessonsare givenby the improvisationteacher.

Technique
Thetechniqueteacherwill focusparticularlyon technicalskillsincludingposture,breathing,
embouchureandtone production.

Ensembles
In this year,the followingensemblesare required:

* ensembleskills
* jazzgroup
* trumpet section

Examination
(summary)

* playingfour piecesof different characterfrom memory
* playingfour classicasolopiecesof different character

Second and third year

Principal subject
Inthe lessondn improvisation the following pointswill receiveextraattention:

* eartrainingin conjunctionwith the instrument

* stimulatingcreativityand helpingto developthe & (i dzRs Bigivid@lstyle

* the analysif solotranscriptions

* knowledgeof the repertoire

* further explorationof scalarmaterialin variousintervalsandwith variousarticulations
* continueddevelopmentof the & ( dzR GygaoQ the instrument

In addition, attention is now devotedto the performancetradition of fusion/funkmusic.The
& 0 dzR B3z da@sicahnd ensemblerepertoireis expanded.

Inthe third year,classesre put togetherfor the purposeof studyingand performingvariousstyles.
Ensembles

* jazzgroupin year2 and3

* crossovegroupand/or other traditionsare arequiredelectivein year3 or 4

* bigbandin year2 and3 andyear1 and/or year4

Thisphasewill be concludedwith arecital. Thisrecitalwill constitutethe lag assessmenbeforethe
final examinationand will take placeduringthe secondterm of year3.

Examination(summary)
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Thestudentwill prepareno more than six pieces.Formore information, pleaseseethe sectionon
the propaedeuticyear.

Fourth year
Principal subject

Duringthis year,the studentwill prepareavariedprogrammewith the help of hisor her principal
studyteacher.

Technique
Inlate Januarythe final techniqgueexaminationwill be held.

Ensembles
Twoensemblesarerequired:trio plussoloistandone ensembleof the & (i dzR éhgiceQ &

Final examination'summary)

Theexaminationwill lastat least50 andno more than 60 minutes.All studentswill be responsible
for putting togetherthe repertoire that they will perform for the final examinationsothat they can
presentthemselvedo the bestof their ability.
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Trombone and bass trombone

TheWind Departmentshapesstudentswho canwork in everyconceivablecontextthe professional
world offers: from musial orchestrasand big bandsto ensemblegplayingjazz fusion,popand
Lating both live andin the studio. Thisis accomplishedy allowingstudentsto playin various
musicalsituationswith anemphasion ensembleplayingandthe developmentof soloistqualities,in
whichimprovisationplaysanimportantrole.

Thetromboneandbasstrombone sectionconsistof Bert Boeren Martijn Sohierandllja Reijngoud.
RecentguestteachersincludeBill ReichenbachBartvanLier,AdrianMeansand RobinEubanks.

Goordinator: Martijn Sohier

Objective

ThJeobjectiveof the degreeprogrammesds to train musiciando be asversatileaspossible The
principalstudy offers variousmeansof specializatiorcorrespondingo the individualtalentsof the
student. Thisobjedive is accomplishedy allowingthe studentto take part in variousmusical
situationsin whichgoodensembleskillsandthe developmentof soloistqualities(improvisation)are
key;additionally,the & (i dzR 8wf Goft@bution (creativity)is stimulatedto the greatestextent
possible.

Teachers
Martijn Sohiertechnique coordinator

BertBoeren
llja Reijngoud
NilsWogramregularguestteacher(Artistin Residence)
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Trombone and bass trombone degree programme
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Entrance requirements

Playingability

a. Thecommitteewill selectthree piecesfrom the standardjazzrepertoire (themeand
improvisation)of different charactertempo andkey preparedby the candidate,in whichhe or she
clearlydemonstratego the committeehisor her masteryof the instrument,aswell asareasonable
understandingof rhythm, harmonyand melody.Duringthe performanceof thesepieces,
improvisationmust play animportant part. Thereare alsooptionsfor candidatesvishingto give
priority to orchestralplaying.In suchcasesimprovisationakkillswill weighlessheavily.

b. Candidatesnustalsoplaywritten-out material¢ for example jazzsolos,jazzétudesand/or
classicaétudes(andmustbringfour copiesof all sheetmusicfor the examinationcommittee).

c. Candidatesmustbe ableto playall majorand minor scalesandtriads at areasonableempo.

Ear and reading ability
Componentsnclude:

* playingbacka sungor playedline by ear
* filling out (solo)a harmonicprogressioron the basisof chord symbols
* sightreadinga melodywhich hasbeenwritten out

Thecommitteemayaddanumberof exercisego the examinationshouldit needmore information
aboutacandidate.

Assessment
Thecommitteediscusseshe advisabilityof the studentpursuingthe principalstudy. Thefollowing

will be assessed:

1. musicality;earandunderstandingof melody
2. senseof rhythm andtempo

3. affinity with jazzand/or relatedtypesof music

but also:

4. understandingof harmony,readingchords
5.technique,tone production

6. readingnotesandrhythm

Propaedeutic year

Principal subject
In the principalprivate lessonsthe followingtopicswill be addressed:

* gettingacquaintedwith basicmusicalstructureswhichare improvisedon. Attention is paidto tone
production,articulation,phrasingtiming andan understandingdf harmonyin relationto
improvisation.

* the developmentof animprovisatorylanguage

* playingall majorand minor scales

* acquaintingthe studentwith llg\V¢l progressionsalsounaccompanieavertwo bars
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* learningthemesby heartandtheir accompanyinghordcharts
* collectingjazzrepertoire on LPrecords,CDsand cassettetapes
Thesdessonsare givenby the improvisationteacher.

Technique
In the techniquelessonsattention will be givento:

* improvinggeneralhorn technique:posture,breath, breath support,embouchure slidetechnique,
tone production,articulation,rangeand flexibility

* becomingacquaintedwith variouspracticemethodsandwarm-up exercises

* apracticalintroductionto varioustrombone schoolsandthe methodsand variousstyles(solo
pieces)

* improvement/developmenof readingaccidentalsand clefsin commontrombone material

* improvementof tone conception(tone production)by listeningto trombonists(CD LP)¢ both
classicahndjazz.

Thejazzteacherwill alsochecktechniqgueusingmaterialby Remington Slokar VanLier,Bequetand
KleinhammerThesetechniquebookswill continueto be exploredanddiscussedhroughoutthe
four-yearperiod.

Ensembles
Inthis year,the followingensemblesarerequired:

* ensembleskills
* jazzgroup
* trombonegroup

Examination(summary)
* playingfour piecesof different characterfrom memory

* playingtwo étudesrequiringdifferent articulation
* playing two classicasolopiecesof different character

Second and third year

Principal subject
Inthe lessonsn improvisation,the following pointswill receiveextraattention:

* eartrainingin conjunctionwith the instrument

* stimulatingcreativityand helpingto developthe & (i dzR Bdivid@abstyle

* the analysisf solotranscriptions

* knowledgeof the repertoire

* further explorationof scalarmaterialin variousintervalsandwith variousarticulations

* continuingto developstaminafor lead parts;rangeshouldextendup to a highD at least.
* becomingawareof different typesof tone andbeingableto producetheseaswell

* developingdynamicability (ppgff)

* refiningthe conditioningroutinesandlearningthe effect of the variousexercises

* pbeingableto executethe solosof DickNash,J.JJohnsorand CarlFontano
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* studyingthe old bandsandtheir trombone sound,aswell asclassicatrombone soloists
In hisor herlessonplan, the studentdrawsup hisor her own improvisationteachingmethodto be
implementedat three levels:for amateursmusicschoolsand conservatories.

Technique
Firstyearmaterialwill be takento the nextlevel.In the lessonsattention will be givento playing

classicaétudesand performancepieces.

Ensembles

* jazzgroupin year2 and3

* crossovegroupand/or other traditionsare arequiredelectivein year3 or 4
* trombonegroupin year2 and3

* bigbandin year2 and3 andyear1 and/or year4

Thisphasewill be concludedwith arecital Thisrecitalwill constitutethe lastassessmeneforethe
final examinationand will take placeduringthe secondterm of year3.

Examination(summary)
Thestudentwill prepareno more than six pieces.Formore information, pleaseseethe sectionon

the propaedeuticyear.

Fourth year

Principal subject
Preparationfor the final examination Extendinghe &  dzR &ggéoQthe instrumentupto a high

F.Increasedynamicsand stamina.

Technique
Inlate Januarya final techniqueexaminationwill be heldin whichthe studentwill perform classical

étudesand performancepieces.

Ensembles
Twoensemblesfthe & (i dzR éhdide@erequired.

Final examination
Theexaminationwill lastat least50 andno more than 60 minutes.All studentswill be responsible

for putting togetherthe repertoire that they will performfor the final examinationsothat they can
presentthemselvedo the bestof their ability.
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Guitar

Studentsstudyingguitar asa principalsubjectfocuson jazzfrom all periods.Theyare encouragedo
discovertheir own style. Tothat end, they are giventhe opportunity to havelessonswith various
principalstudyteachersandto playin arangeof ensemblegLatin,fusion,etc.).

Theteam of teachersconsistsof Maartenvander Grinten,Martijn vanlterson,JessezanRuller,
DurkHijma(Methodologyand Techniqud andll), ReinierBaagguestteacher),GeorgeDumitriu
(guestteacher)and EricVaarzonMorel (flamenco) PastinternationalguestteachersincludeJdchn
ScofieldMike Stern,LeonardcAmuedoand PeterBernstein(regularguestteacher,Artistin
Residence).

Coordinator:Maartenvander Grinten

Objective

Théaim of the degreeprogrammeis twofold: the greatestpossibledevelopmentofthed (i dzZRSy G Q &
musicalpotential on the one hand,andthe greatestpossibledevelopmentof the studentasa
musicianreadyto enter the professionamusicworld on the other. Thiscoursefocuseson jazzand
musicrelatedto it. Studentswill, however,be fully equippedto dealwith all stylesuponentering

the professionalvorld.

Teachers
Maartenvander Grinten,+ coordinator

ReinierBaas

Martijn vanlterson

JesseranRuller
PeterBernsteinyegularguestteacher(Artistin Residence)
DurkHijma,technique methodology

EricVaaarzorMorel, flamenco
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Curriculum
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Entrance requirements

A preselectionround prior to the entranceexaminationis held in respectof candidatesesiding
outsidethe Netherlandsapplyingto studyjazzguitarastheir principalsubject.Thesecandidates
mustsubmita recordingof three pieces.Studentsare free to choosewhich piecesthey submit. If
the recordingis judgedunsatisfactorythe candidatewill not be invited to take the entrance
examination Duringthe entranceexamination candidatesare judgedon:

Playing ability

Repertoire

Thecommitteewill choosefrom three piecespreparedby the candidate includingpreferablyone
(jazz)bluesandat leastone piecefrom the standardjazzrepertoire. Thecandidatemustplaythe
melodyof the latter piecein tune in one voice(singlestring,no chordarrangement) Eachpiece
mustcontainatheme, improvisationand accompanimentCandidatesill be accompaniedy one
of the guitarteachers(unlessthey havebroughttheir own accompanist)Owingto the shortnessof
the examination(30 minutes),the committeereserveshe right to interrupt a piece.

Technique

Thepiecesperformedmustdemonstratethat candidateshavea reasonableknowledgeof chords
andthat they havemasteredthe majorandminor scalesin position.If necessarythe committee
mayaskthe candidateto play one or more scalesThecourseis, in principle,basedon playingthe
guitar usinga plectrum.If a candidatedoesnot usea plectrum,optionswill haveto be examined.
Thelevelat whicha candidateplaysa melody(singlestring)isimportant in this respect.

Ear and reading ability

* playingbacka playedline

* playingalongwith a played,harmonicprogressiorby earwith no additiond instructionbeinggiven
* playinga melodywhich hasbeenwritten out ¢ after a short preparationalsoin position

* playingandimprovisingon a harmonicprogressioron the basisof chordsymbols
Thecommitteemayaddanumberof exercisego the examiration shouldit needmore information
aboutacandidate.

Assessment
Thecommitteediscusseshe advisabilityof the student pursuingthe principalstudy,takinginto

accountcriteriaincluding

1. musicality,earand understandingof melody
2. senseof rhythm andtempo

3. affinity with jazzand/or relatedtypesof music

aswellas

1. understandingof harmony
2.technique,tone production
3. sightreadinglevel
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Propaedeutic year

Principal subject
In the principalprivate lessonsthe followingtopicswill be addressed:

* the playingof melody(singlenote): tone production,left-handtechnique(legatowithout
overlappingnotes),right-handtechnique(plectrum,hybrid picking) knowledgeand analysisof
melodiesfrom the repertoire, timing, notion of swing,varyingmelodythroughrhythm, transposition
* improvisation:

1. rhythmicawarenesstiming, notion of swing,tempo (metronome,foot), phrasing rests,feel for
four- andeightmeasurephraseqalsowithout chordchart)

2. playingin a key, melodicvariation,auxiliarynotes(diatonicand chromaticsuspensionsind
passingnotes),arpeggiosdiatonicnon-harmonictones,altered non-harmonictones,scalegchurch
modes,harmonicandmelodicminor, octatonic,altered, whole-tone, pentatonic),awarenessof
intervals,sequences

3. dynamicsandamplification

4. chordchartsfor repertoire pieces

5. the transcribingand playingof recordinggof animprovisationby a guitaristand by a wind player)
* accompanimentknowledgeof chords terminology,useof the left thumb, omitting fifths, playing
rhythm and compinglike on the piano,one- and two-voiceaccompanimentfills), creatingintros and
codas becomingawareof the differencebetweentwo- andfour-beat accentuationknowledgeof
chordcharts,functional analysisof thesechartswith variationsand non-harmonicnotes,scale
degreeqof the majorandharmonicminor scales)ensembleskillsand concentratingon listeningto
2 v Sellgiv players,amplificationand dynamicstempo

* solfégein relationto the instrument: repeatingmelodies,improvisingon chordsby ear, learninga
standardwithout usingsheetmusic,workingout soloson the instrumentwithout havingto notate
them

* sightreading:(althoughdealtwith in the principalsubject,is focusedon particularlyin Sight
readingl andIl) melodies(jazzand pop standardsgclassicalvork for clarinet,classicawork for
violin), chords,chordswith melodyin the uppervoice

Theprincipalprivate lessonis givenon anindividualbasis.Much of this time will be spentplaying
pieceswith the principalstudyteacher(melody,improvisationandaccompaniment)the d (i dzZRSy G Q&
initiative with respectto the choosingof piecesis encouraged.

Second and third year

Principal subject
* takingthe lessonmaterialworkedon duringthe propaedeuticyearto a higherlevel

* dealingwith the componentsof the étude examinationandall relatedissues

* dealingwith the piecesto be playedduringthe performanceexaminationandall relatedissues
* develgingan awarenes®f different stylesof the repertoire and of composersfamiliarization
with the origin of the pieces

* basslines

* beingableto accompanya melodywith chords

* sweeping

* transposingchordcharts
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Technique

* BasicTechniqudl (secom-yeargrouplessontaught by DurkHijma) is a continuationof Basic
Techniqud. Thefollowingwill alsobe addressedclassicaétudes(singlestring:inventionsand
partitasby Bach,Perpetuunmmobileby Paganinietc.); transcribingand playingalongwith solos
chosenby the student; anda list of solosfrom whichthe studentmustchooseoneto perform.
* Sightreadingll (if not completedin the propaedeuticyear)

Ensembles

* guitar quintet, HenkSprengerarrangementdor five guitarsplusrhythm secion in big-bandstyle.
Toenrol, studentsmustfirst havecompletedSightreadingl and|l.

* guitargrouplll (taughtby Maartenvander Grinten):the piecesfor the étude examinationare
dealtwith from a practicalperspectivejn this respect,communicaion with the rhythm sectionis
one of the focalpoints

* bigband(optional)

* trio plussoloist(optionalin the third year)

* other traditionsand/or crossovegroup (studentsmust chooseat leastone term of both of these)

Examination(summary)

Etudeexamination(third year,secondterm)

Alist of requiredrepertoire piecesin the following styles:
* mediumtwo-beat

* up-tempo (bopor W O 2cutb&at composition)

* chordarrangemenif a ballad(partly rubato)

* Coltranepiece(parallelthirds relationship)

* Brazilian(lemphasion accompaniment)

* modal(oneor no chordin improvisationchart)

* postbop (chartwith non-functionalchords)

Performancexamination(fourth year, first term)

A precursorto the final examinationithe programmewill lastapproximately40 minutes.
Thestudentisfree to choosethe piecesthat he or shewill perform. Onepiecemusthavebeen
composedecently¢ a piecethat exhibitsother influencesin additionto jazzand/or Latininfluences.
Studentsare expectedto perform at leastonceayearon aneveninggrouprecital; they are
responsibleor findingtheir own rhythm section.

Fourth year

Performancesxaminationin the first term; pleaseseeabove.

Principal subject:
Everything related to theepertoire of the final examination. Preparing to function independently in
the musical arena.

Ensembles:
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ensembles as described in the thiydar section, based on choice and availability.

Final examination

Studentsarefree to choosethe piecesthat they will perform;they are,however,expectedto
choosepiecesthat illustrate their technicalversatility. Thecandidatemust demonstrategood
organizationaskills,skillin arranging(at leastfor smallensemble)and possessnusicd expressivity.
Lengthof the programme:50 minutes.
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Piano

Theprincipalstudyof pianotrains studentsassoloists,orchestralmusiciansandaccompanistsn all
aspectf the musicindustry,includingimprovisationin modernjazz.In additionto the principal
subject,speciatechniguelessonswill focuson composedmusic,pianotechnique,sightreading,etc.

Theteachersare RobvanBavel KarelBoehlee HansVroomansHarmenFraanjeand ¢ for
techniqueg Matthijs Verschoorand GertJanVermeulen.Thestandardprogrammeis enrichedwith
guestteacherswho in recentyearshaveincludedBradMehldau,JasorMoran, JoeyCalderazzo,
LarryGoldingsPaniloPerezand Vijaylyer.

Coordinator:KarelBoehlee

Objective

Théaim of the degreeprogrammeis twofold: the greatestpossibledevelopmentofthed (i dzZRSy G Q&
musicalpotential on the one hand,andthe greatestpossibledevelopmentof the studentasa
musicianreadyto enterthe professionamusicworld on the other. Thiscoursefocuseson jazzand
musicrelatedto it. Studentswill, however,be fully equippedto dealwith all stylesuponentering

the professionalvorld.

Teachers
KarelBoehlee

RobvanBavel

HarmenFraanje
HansVroomans

Matthijs Verschoortechnique
GertJanVermaullen,technique
JacoBenckhuijsenmethodology
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Curriculum
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Entrance requirements

Playing ability

a. Thecommitteewill selectthree piecesfrom the standardjazzrepertoire (includingone bluesand
oneballad),of different charactertempo andkey preparedby the candidate,in whichhe or she
clearlydemonstratego the committeehisor her masteryof the instrument,aswell asareasonable
understandingpf rhythm, harmonyand melody.b. Candidatesnustalsoplaywritten-out materialg
for exampe, jazzsolos,jazzétudesand/or classicaétudes(andmustbring four copiesof all sheet
musicfor the examinationcommittee).

Ear and reading ability
Componentsnclude:

* playingbacklinesandchordsby ear
* playingalongwith anunfamiliar,simpk pieceby earwith no additionalinstructionbeinggiven
* beingableto sightreadagivenpieceof music(melodyandchordsymbols)

Thecommitteemayaddanumberof exercisego the examinationshouldit needmore information
aboutacandidate.

Assesment
Thecommitteediscusseshe advisabilityof the studentpursuingthe principalstudy. Thefollowing

will be assessed:

1. musicality;earandunderstandingof melody
2. senseof rhythm andtempo

3. affinity with jazzand/or relatedtypesof music

but also:

4. creativeskills(arrangementsandimprovisation)

5. knowledgeof chords(major,minor, dominantseventhand half-diminishedchordswith their
extensionsiandability to play chords(two-handvoicings)

6. technique, including fingeringpuch, major and minor scales, arpeggios
7. reading chords, notes and rhythm

Propaedeutic year

Principal subject
Inthe principalprivate lessonsthe followingtopicswill be addressed:

* the developmentof the ear

* the developmentof a senseof rhythm andtempo

* harmony:developinganunderstandingpf harmonicprogressions
* readingnotesandchordsymbols

* developingmusicalmemory

* improvising

* technique

* accompanying/ensemblplaying

* learninghow to practise
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Technique
In additionto the principalsubject,specialtechniquelessonswill focuson composednusic,piano
technique,sightreading,etc.

Ensembles

In this year,the followingensemblesare required:
* ensembleskills

* jazzgroup

* crossovegroup

Forthe remainingsubjects pleaseseethe credit list.

Examination(summary)

Playingability

Programme:

* three piecesof different charactertwo of whichare setfor trio andone with a soloist,becauseof
the accompanimentahspect

* one composedpiece(performancepiece,polyphonicor étude),whichdemonstratesmasteryof
the basictechnique

* demonstratingknowledgeof major and minor scalespentatonic,octatonic,chromaticscales,
churchmodes

Earandreadingability
Reflex sightreading,eartraining.

Assessment

Thefollowingwill be assessed:

* musicality:ear, understandingof melody/harmony senseof rhythm andtempo
* affinity with the instrument

* technique,tone production,sightreadingability

Second and third year

Principal subject
Theapproahoutlinedin the propaedeuticyearis continued.

Technique
Inthe third year,afinal examinationwill take place.

Requirementsone performancepiece,one polyphonicpiece,two étudesandone pieceto be sight
read

Ensembles
* jazzgroupin year2
* trio plusvoiceinyear2
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* crossovegroupand/or other traditions are arequiredelectivein year2 or 3
* principalsubjectgroupin year2 or 3
* bigbandoptional

Thisphasewill be concludedwith arecital. Thisrecitalwill constitutethe lastassessmentbeforethe
final examinationand will take placeduringthe secondterm of year3.

Examination
* candidatesshouldpresenta well-preparedandvariedprogrammelastingapproximately40

minutes;it isalsorecommendedhat candidatesncludeon the programmea piecethat they have
composed

* asolopiece;alongsolointroduction (rubato)to anensemblepieceis alsoacceptable

* the programmeshouldbe performedmainlyat the piano;the useof electronics(e.g.synthesizers)
for colouringis pemitted

* varioussettingsin whichthe studentcanbe heardasa soloistandasan accompanist

Fourth year
Thisfinal yearwill be devotedto preparationsfor the final examination.

Principal subjectindividual development is particularly emphasizedtas point.

EnsemblesTwo ensembles are required unless the student has fulfilled all his or her obligations. For
more information, please see the ensemble overview.

Final examination
* performanceof at least50 minutesandno longerthan one hour

* studentswill choosethe setting(s)andthe repertoire;the programmewill be asvariedaspossible
andchosenin consultationwith the principalstudyteacher

* the quality of the arrangementsthe & (i dzR 8w do@ositionsand originalitywill all weigh
heavilyin the assessment

* studentsmaydeviatefrom the aboveshouldthey havedevotedthemselvedo the studyof a style
to suchan extentthat they havemasteredit (to be assessedy the department).

Throughoutthe programme all pianostudentsarerequiredto perform at leastonceeachyearon
aneveninggrouprecital.
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Double bass

Thedoublebasssectionoffers aworld-classdegreecourse.Theteachersare Fransvander Hoeven,
ErnstGlerum,RuudOuwehandand JohnClayton(regularguestteacher,Artist in Residence).
Studentsalsolearnto improvisein anyjazzstyle,in additionto accompanyingkills.Recent
internationalguestteachersincludeJohnClayton JohnPattituci, BusterWilliams,LarryGrendierand
Matt Penman.

Coordinator:Fransvander Hoeven

Objective
Theaim of the degreeprogrammeis twofold: the greatestpossibledevelopmentofthed (i dzZRSy G Qa

musicalpotential on the one hand,andthe greatestpossibledevelopmentof the studentasa
musicianreadyto enterthe professionamusicworld on the other. Thiscoursefocuseson jazzand
musicrelatedto it. Studentswill, however,be fully equippedto dealwith all stylesuponentering
the professionalvorld.

Teachers
Fransvander Hoeven + coordinator

RuudOuwehand

ErnstGlerumtechnique methodology

Clemenwsander Feenregularguestteacher
JohnClayton regularguestteacher(Artistin Residence)
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Entrance requirements

Playing ability

a. Thecommitteewill selectthree piecesfrom the standardjazzrepertoire for instance(in that case,
one bluesandonerhythm chart), of different charactertempo andkey preparedby the candidate,
in whichhe or sheclearlydemonstratego the committee his or her masteryof the instrument,as
well asareasonablaunderstandingof rhythm, harmonyand melody.

b. Studentsmustbe ableto playthe mostimportant major (G,C,F,B-flat, Eflat, A-flat) and minor
scaleqE,A, D, G,C,F)preferablybowedaswell, anddemonstratea reasonableknowledgeand
masteryof major, minor, diminishedand augmentedchordsat a reasonableéempo.

Ear and reading ability
Componentsnclude:

* playingbacka sungor playedline by ear

* playingalongwith anunfamiliar,simplepieceby earwith no additionalinstructionbeinggiven
* filling out (with a logicalbassline) a harmonicprogressioron the basisof

chordsymbols

* sightreadinga bassline/melodywhich hasbeenwritten out

Thecommitteemayaddanumberof exerciseso the examinationshouldit needmore information
aboutacandidate.

Assessment
Thecommitteediscusseshe advisabilityof the studentpursuingthe principalstudy. Thefollowing

will be assessed:

1. musicality,earand understandingof melody(alsoin basslines)
2. senseof rhythm andtempo

3. affinity with jazzand/or relatedtypesof music

aswell as:

4. understandingof harmony,readingchords
5.technique,tone production,intonation

6. readingnotesandrhythm

Propaedeutic year

Principal subject
Inthe principalprivate lessonsthe followingtopicswill be addressed:

* musicaldevelopment.Naturally,not everystudentwill developin the sameway; nothingis more
personalthan this development!Obviouslythe workingmethodis veryindividuallyoriented.

{ G dzR Swsicald€velopmentcan,in anyevent, be brokendowninto the following components:
harmonic,rhythmic, melodicandauditory.

* technicaldevelopment.Technicatlevelopmentcanbe brokendown into the develgpment of left-
handtechniqueandthe developmentof right-handtechnique.Goodpostureis crucialto an
effectivetechnique.Relaxatioris of primaryimportancein thisregard.

49



* readingability. Masteryof musicalnotation, begunduringthe preparatorycourse,will be further
developedIn addition, studentswill be trainedin the swift analysisand playingof chordsymbols.

Technique
Inthe techniquelessonswhichwill focusprimarily on bowing,the followingissueswill be

addressed:

Technical

* three bow speedqslowgmediumgfast)

* simplebow division(wholeghalf)

* consistentlyplayingon the stringandretaking

* applyingthe abovetechniquesin a pieceof music,playinglegato,retakingtechnique

Conceptual
beingableto distinguishbetweenso-caled functionalbassplayingand more soloistapproaches.

Ensembles
Inthis year,the followingensemblesarerequired:

* ensembleskills
* jazzgroup
* trio +voice(if applicable)

Participationin certainensemblesnaybe requiredthroughoutthe entire programme.Asregards
the additionalsubjects pleaseseethe credit list.

Examination(summary)

Playingability

Threepiecesthat clearlydemonstratethe & i dzR &yfhin{2,armonicand melodiccapabilities.
Duringthe propaedeuticexaminationthe & (i dzR ®ghmic@lability to provide support(bowing)will
alsobe assessedn additionto the applicationof the aforementionedtechniquesin a piecethat he
or sheisfree to choose.

Ear,tempo/timing andreadingability
Thefollowing will be evaluated:itechniqueandacoustictone production,understandingpf melody,
readingnotesandrhythm, developmentof the earand knowledgeof the repertoire.

Assessment

Theassessmenwill focuson musicality,senseof rhythm andtempo, ear, understandingof
melody/harmony affinity with the instrument,ensembleplayingandimprovisatoryskills,technique,
readingability andtone production.

Second and third year
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Principal subjectThe approach outlined in the propaedeutic year is continued.
Technique:The topics introduced in the first year are explored in depth.

Ensembles
Eachyear,three ensemblesarerequired,eachlastingat leastoneterm. Jazgyroup(in the second

year),jazzgroupand/or bigband(in the third year),guitartrio andor trio with voice(secondyear)
andwith soloist(third year)andat leastone term of saxophonetrumpet or trombonegroup.
StudentsmayadditionallyelectcrossoverBrazilianand/or Latingroupand contemporarymusic
employingnon-Westerntechniques.

Thisphasewill be concludedwith arecital. Thisrecitalwill constitutethe lastassessmenbeforethe
final examinationand will take placeduringthe secondterm of year3.

Examination(summary)

Playingability

Thecandidatewill prepareapproximatey sixpiecesthat bestdemonstratehisor her ability. Total
durationincludingthe assessmenaindsettingup is approximately45 minutes.In at leastone piece,
the potential of the bassasa stringinstrumentmustbe accentuatedForthe most part, the recital
must consistof piecesfrom the jazzandimprovisationrepertoire. Althoughthe studentis not
requiredto perform hisor her own compositionsthis is lookedupon quite favourably.

Techniques

* accompanyingoloists

* playingthemes

* soloingat areasonablyhighlevel(onachart)

* tone, intonation andtiming will all be important factorsin the assessment
* convincinglyskilledin arco(bowed)bassplaying

Assessment

Providedthat fundamentalaspectdike rhythmicandharmonicinterpretation are foundto bein
order, attention will be paid primarilyto the & i dzR &liyfoiir@ dusicianshigwith respectto
musicalstyles,techniques pizzicato arco,accompanyin@sa specializationplayingsolos,
functionality,intensity andtaste).Specializatiomnd originalityare lookedupon favourably.

Fourth year

Principal subject
Asthe final examinationapproachesthe principalstudyteacherwill playanincreasinglyadvisory

role in relationto the makeup of the programmeandthe group(9 andthe musicalchoicesmade.

Ensembles
Twoensemblesarerequiredunlessthe studenthasfulfilled all hisor her obligations.Formore

information, pleaseseethe ensembleoverview.
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Examination
(summary)

Playingability

In consultationwith the principalstudyteacher,candidateswill prepareavariedprogrammein

whichthey canpresentthemselvesasaccompanistgind soloiststo the bestof their ability. The
teachermustreceivethe draft programmeat leastthree monthsbeforethe examinationSi dzZRSy (i & Q
own viewsare highlyvalued.

Techniquesind assessmenipleaseseethe sectionon the recital.
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Bass guitar

Thebassguitar sectionfocuseson all styleswith improvisationakelementswhich existfor this
relativelyyounginstrument: from the earlydayswith blues,jazz rock, Latin,soul,funk andfusionto
0 2 R Istple@siuchaselectronicjazz, rhythmicallyadvancedazzand contemporarycomposed
music.Theobjectiveof the programmeisto producecreatie, all-round bassguitaristswith their
own personalitiesvho arewell groundedin the tradition.

Inadditionto the teachersCharlyAngenois,Theode Jong,Davidde MarezOyens| enéte Voortwis
andJeroenVierdag guestteacherssuchasGaryWillis, J& Berlin, TimLefebvre DominiqueDiPiazza,
ReggieVashingtorand KaiEckhardtaswell asGlennGaddumand PhaedraKwantmakemajor
contributions.

Coordinator:Davidde MarezOyens

Objective

Stujdentsdevelopinto all-round bassguitaristswith their own personalitiesTheycanalsoteachat
variouslevels.In other words,W . lgditdristshavinggraduatedfrom the programmecanperform
the role of bassplayeradequatelyin agreatnumberof different professionakituationsandplayan
activerole in the creativeprocesswvheneverthe opportunity should: NJagd8aRcontinue
independentlyto developtechnicallyand musicallyafter havingcompletedthe programme.

Teachers
Davidde MarezOyens+ coordinator,methodology

CharlyAngenois
Theode Jong
JeroenVierdag,+technique

Lené te Voortwis, technique
Glenn Gaddum, Jregular guest teacher
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Entrance requirements

Playing ability

1. Thecommitteewill makea selectionfrom the three piecespreparedby the candidatein whichhe
or sheclearlydemonstratego the committee hisor her masteryof the instrument,aswell asa
reasonablainderstandingpf rhythm, harmonyand melody. Thismeansthat studentsshouldnot
WY A Biistihgarrangementsor classicaorksbecausehis showsrelativelylittle of their abilities
(thosehavingchosenpop andfusionpiecesshouldbe particularlymindful of this).

2. Candidatesnustbe ableto playall majorand minor scalesandtriads at areasonabléempo. The
committeereserveghe right to interrupt a pieceif it feelsthe candidatehasprovidedthe necessary
information (owingto the shortnessof the examination(30 minutes)).

It isnot compulsoryto playW & ¢ HuyirdfRe entranceexaminationyrather, the committeewould
like to hearcandiddes playthe musicwith whichthey feel most connected.

Ear, tempo/timing and reading ability

Componentsnclude:

* playingalongwith an unfamiliar,simplepieceby earwith no additionalinstructionbeinggiven
* playingbacka sungandplayedline by ear

* playingapartofthe O I y R A éhbosirggRaigiventempo (clicktrack)

* filling out (accompanimental/solod harmonicprogressioron the basisof chordsymbols

* sightreadinga bassline/melodywhich hasbeenwritten out

Thecommitteemayaddanumberof exercisego the examinationshouldit needmore information
aboutacandidate.

Assessment
Thecommittee discusseshe advisabilityof the studentpursuingthe principalstudy. Thefollowing

will be assessed:

1. musicality,earand understandingof melody(alsoin basslines)andthe ability to applytheseto
the instrument

2. senseof rhythm andtempo

3. affinity with the instrumentandthe musicalstylesdirectly associatedvith it

aswell as:

1. understandingof harmony,readingchords
2.technique,tone production
3.readingnotesandrhythm

Propaedeutic year

Principal subject
Assuminghat studentsare alreadybrimmingwith all sortsof musicalideas,the principalprivate

lessonswill initially be devotedto structuringthoseideas.Onthe one hand,this will entailworking
on songsand basspartswith whichthe studentis familiar with aviewto refiningand,where
necessarycorrectingthese;on the other hand,this will involvebringingthe & (i dzR 8w idl€asto
the surface.Theskillof makingassociationdetweenthe positionof the hands) andthe resulting
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sound Onthe basisof musicwith whichthe studentis alreadyfamiliar,the studentwill gradually
acquirenewideaswhichrun parallelto the theory lessonsandthe ensembledo whichthe student
hasbeenassignedAsthe yearprogressesthe studentwill increasing} devote hisor her attention
to preparingfor the propaedeuticexamination focusingon areassuchasear-training, senseof
tempo, understandingof harmonyand melody,andreadingability. He or shewill alsodevote
attention to the repertoireto be prepared:three pieceswith band,to be arrangedby the student,
andat leastthe basspart to sevenadditionalpieces;studentsmust perform all musicfrom memory.
Attention will alsobe devotedin the lessondo the standardjazzrepertoire, the traditional bass
guitar styleslike soul (Motown), R& B and simplefusion.

Reading ability

TheonlinecourseReadingBassGuitarhelpsstudentsdeveloptheir sightreadingability. In five six
weeklongunits, one A4 pageof exercisess publishedeachweek. Studentscandownloadthe new
practicesheeteverySaturdayln additionto sightreadingability, other aspectdike styleawareness,
developing? Y $®@ribassinesandanumberof rhythmic,harmonicandtechnicalchallengesare
alsoaddressed.

Studio trial examination: The song
In Decemberthe first studiotrial examinationis held. Thisinvolvesa trackfor whichonly the form

andharmonicinformationare providedon paper.Studentsare expectedto createandrecordthe
bassline in thirty minutesusingthe backingtrack.

Technique
JanHollestellehasdevelopeda programmefor usein the technigue lessondocusingon tone

production,steadybeat, string-dampeningposition-playingand an overviewof the entire
evaluation.Thisfirst yearof techniqueis concludedwith an étudeincorporatingall the aspects
addressed.

Ensembles
Inthis year,the followingensemblesarerequired:

* ensembleskills
* jazzgroup
* crossoveigroup

All bassguitar studentspresentthemselvedsn Januaryof the propaedeuticyearsothat anywarnings
in connectionwith bindingrecommendationghat a studentdiscontinuehis or her studiesmaybe
issued.Thepropaedeuticexaminationwill be held at the end of this first year.

Examination(summary)

Playingability

Alist of ten piecesthe studenthasworkedon, includinga shortdescription,mustbe submittedno
later than oneweekprior to the examination.Threeof theseten piecesmusthavebeenprepared
with ensembleand must givethe playersthe opportunity to interactand presentdifferent
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characterstempos,rhythms(binaryandternary) andkeys.At leastthe basspart to sevenadditional
piecesisalsorequired.

Ear,tempo/timing andreadingability
Thefollowingwill be evaluated:playingalongwith andrepeatingby ear,tempo test, readingchord
symbols hotesandrhythm.

Assessment

Theassessmenwill focuson musicality ear, understandingpf melody/harmony,making
associationdetweensound/fingeringssenseof rhythm andtempo, affinity with the instrument,
ensembleplayingandimprovisatoryskills,technique,readingability, tone productionand progress
macde in theseareas.

Second year

Principal subject
Studentenrichmentwill continuein conjunctionwith the theory lessonsandthe ensembles.

Studentswill developtheir rhythmicawarenesgo anevengreaterextentnow by inventingdrum
andbassgrooveswithin a songstructure,asput into practicein the studio examination(first and
third yearin TheSong) Froma harmonicperspectivethe interpretation of chordchartsand
reharmonizationsre emphasizedin additionto the slightlymore difficult jazzstandardsandjazz
blues,attention is givento stylessuchasLatin,Brazilianandfusion. Throughoutthe year,students
will alsowork on the new repertoire for the interim examination.

Reading ability

TheonlinecourseReadingBasdGuitaris also pursuedin the secondyear,againin five sixweeklong
blocksandfeaturingnew materialeachweek.In additionto sightreadingability, other aspectdike
styleawarenessgeveloping2 Y S@ribasslinesandanumberof rhythmic, harmonicandtechnical
challengesre againaddressedA selectionwill be madefrom the materialfor the end-of-year
examination.

Studiotrial examination: TheJingle(studioexaminationin December)

Inthe secondyear,sightreadingability is alsoa keyfocusof the studio examination A jingle about
one minute longis completelywritten out in notes. Studentsare expectedto recordthe jinglein 30
minutes.

Technique
Theareasfocusedon in the first yearare exploredin depth, includingthe continuationof patterns

over the entire fingerboardand/or harmonicprogressionStudentsare now expectedto inventtheir
own exercisego solvethe problemsthey facewhile workingon their repertoire. Theywill also
devoteattention to the productionof anevenmore refinedtone, variousmeansof attack,e.qg.
placement slapping playingwith the mute. Approximatelyone month before the final technique
examination the studentsubmitsthe sheetmusicfor the piecesto be played,whichwill incorporate
variousaspectshat havebeen addressedThea i dzR 8wh éxerdisewill alsobe includedin the
assessmentAdditionally,the studentmaychooseto studythe doublebassasa subsidiarysubject.
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Thestudentisrequiredto purchasehisor her own doublebassandshouldplanto concldethe
coursewithin two, or sometimesthree, years.

Ensembles

* jazzgroupin year2

* trio +voice(if applicable)

* crossovegroupandother traditionsarerequiredelectivesin year2 or 3

* bassguitargroupin year?2 for the entire yearor for oneterm (in the eventof highdemand)
* bigbandoptional

Examination(summary)

Playingability

Comparableo the propaedeuticexaminationwith anew list of ten piecesincludingone jazzblues
in arenditionto be chosenby the studentanda more extensivesightreadingtest. Theother
exercisesvill no longerbe tested unlessthe committee considerghis necessary.

Assessment

Theassessmenwill focuson musicality ear, understandingpf melody/harmony senseof rhythm
andtempo, ensembleplayingandimprovisatoryskills,style awarenesstechnique,tone production
andprogressnadein theseareas.

Third year

Principal subject
Studentswill increasinglbe encouragedo arrangeand evencomposepiecesthemselvessothat

their ideascanbe placedwithin a broadercontext. Alongthe way, they will alsobe guidedin their
preparationsfor arecitalin whichtheir own viewswill be givenfree rein. Naturally,requirements
will be setin respectof the breadthof the programmeto ensurethe & (i dzR &liyfoilir@ &
musicianshiplf necessarythe principalprivate lessonswill alsobe usedto helpthe studentprepare
for the studio examination Asregardsrhythmicdevelopment,irregularmetresandthe
phenomenorof crossrhythm will now be addressedamongother things. Thed  dzR Sapagigaé
maintaina steadytempo will be assessedluringthe recitalin afragmentto be playedwithout
drumsor percussionHarmonicmelodicand rhythmicideaswill continueto crystallizein the

a 0 dzR Bngravi@ations.

Studio examination: Song and Jingle (studio examination in December)
Studentshave50 minutesto recorda songanda short piecelike those usedfor the examinations

heldin the first and secondyears.

Ensembles

* trio +voice(if applicable)

* advancedazz/improvisatiorgroup (optional)

* crossovegroupandother traditionsarerequiredelectivesin year2 or 3
* bigbandoptional
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At leastthree ensemblesarerequired.

Jazgroupand/or trio with voice(preferablydoublebass)improvisationgroup,guitar quintet,
fusiongroupand/or Latingroupand/or Braziliangroupandbassguitargroupand/orthe 3 (i dzZRSy (1 Q &
own group.

Examination
Guidelinedor the recital, the practicalend-of-yearexamination

Thisexaminationis a precursa of the final examination;consequentlystudentsare expectedto
havethoroughlypreparedfor it.

Theprogramme

In consultationwith the principalstudyteacher,candidateswill preparea variedprogrammeof five
piecesin whichthey canpresentthemsel/esasaccompanist&nd assoloiststo the bestof their
ability. Studentsmust havesubmittedtheir draft programmeto the teacherbefore Christmadreak.
Aswasthe casewith previousexaminationsthe & i dzR 8wf diesin this regardare highly
valued Studentsshouldnot simplyW Y A xistih@arrangementor playfixed bassparts, asthis
demonstrategelativelylittle of their ability or personality. Thetotal time, includingthe assessment,
is 45 minutes(30 minutesof musicmax.).Whenchoosinghe repertoire, the studentmustensure
that rhythm, melody,harmonyandtechniqueare evenlydistributedacrosshe programme.

Thefollowingis expectedfrom the candidate:

* avariedrepertoire consistingof at least

- onejazzstandardwith more complexfunctionalharmoniesin swing

- one crossovelpiece(eitherjazzrockor fusion)

- one piecefrom anothertradition (BrazilianLatin,flamenco,etc.)

* soloingat areasonablyhighlevel(onachart)in at leasttwo piecesof different styles,at leastone
of whichisin the jazzstandard

* one piecefor solobassguitarand/or

* accompanying soloist(rubato)

* onerhythmicexcerptwithout drums/percussion

Althoughthe studentis not requiredto perform hisor her own compositionsijt islookedupon quite
favourably asis the playingof hisor her own arrangementsaanda rangeof temposandmetres.

Assessment

Providedthat fundamentalpointslike rhythmicand harmonicinterpretation no longerconstitute
structuralproblems attention will be given primarilyto the & (i dzR &liyfoiir@ sausicianshigwith
respectto musicalstyles,techniquesaccompanyin@nd playingsolos) functionality, intensity,
taste,interactionandprogresanadein theseareas.Specialisnand originalityare lookedon
favourably but will not be adecidingfactorinthe O 2 Y Y A (finaa&essment.

Fourth year

Principal subject
Asthe final examinationapproachesthe principalstudyteacherwill playanincreasinglyadvisory

role in relationto the makeup of the programmeandthe group(s)andthe musicalchoicesmade.
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Nearingthe end, thingslike a stageplanand a programmebooklet may alsobe discussediuringthe
lessonsin addition, the first term will be spentprimarily on preparingfor the final studio
examination.

Studioexamination: Thebassisgproducearranger

Forthis examination,candidatesnust showthemselvesff not only asa bassplayer,but alsoasan
arrangerandaproducer.

Oneweekbeforethe examination they will receivealeadsheetwith the basicmelodic/harmonic
material;e.g.theme 1 andtheme 2. Thisisinformation whichthey canusefreely.

Theythen haveoneweekto turn this informationinto their own versionsothat it canbe recorded
with alivebandin oneK 2 dzida.d hebandwill be readyto start whenthey arriveat the studio.

Ensembles
Twoensemblesarerequiredunlessthe studenthasalready fulfilled all his or her obligations.For

more information, pleaseseethe ensembleoverview.Jazggroupand/or trio with voice(preferably
doublebass)jmprovisationgroup,big band(onlyfor doublebassasa subsidiarysubject),fusion
groupand/or Latin groupand/or Braziliangroupandbassguitar groupand/orthe & (i dzR &wfili Q &

group.

Examination(summary)
Thefinal examinationconsistsof a completeconcertprogrammereflectingthe LJX | &&rdolinfity

andfeaturingbroadrepertoirein whichthose pieceswhichwere performedon the recitalhave
beenfurther developed.

Playingability

In consultationwith the principalstudyteacher,candidateswill preparethis variedprogrammein
whichthey canpresentthemselvesasaccompanistand soloiststo the bestof their ability. Students
mustsubmittheir draft programmeto the teacherbefore Christmadreak.Aswasthe casewith
previousexaminationsthe & U dzR 8w tieain this regardare highlyvalued.Studentsshouldnot
simply¥ Y A &istihgarrangementsasthis demonstrategelativelylittle of their ability or
personality.Studentsshouldconsiderthe following aspectsvhen choosingepertoire: rhythm,
melody,harmonyandtechnique.lt is veryimportant that the candidateshouldtake up the
challengewhenit comesto all theseaspectsandincorporatethem in the programmein a balanced
way.

Thefollowingis alsoexpectedfrom the candidate:

* animprovisationin at leasttwo piecesof different styles,at leastone of whichis basedon a
harmonicprogression

* one piecefor solobassguitarand/or

* accompanying soloist(rubato)

* onerhythmicexcerptwithout drums/percussion

Althoughthe studentis not requiredto perform hisor her own compositionsthis islookedupon
quite favourably asis the playingof hisor her own arrangementsand a rangeof temposand
irregularmetres.Theconcertmayabsolutelynot exceed60 minutes,includingannouncementsand
stagechanges.
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Assessment
Thecommitteewill determinewhetherthe relevent componentshavebeenperformedat the level
expected payingparticularattention to the extentto whichcandidatepresentthemselvesasall-

round bassguitaristswith their own personalitysufficientlyin line with the expectationof the
professionaiwvorld.
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Percussion (Drums)

Thepercussiorsectionis broad. Studentsare presentedwith a versatiledegreecourseandgain
experienceboth in the studioand onstage andwith all typesof ensembleincludingbig band,jazz
combo,Latinandfusionensemtbesandrock bands.

Theteachersare LucasranMerwijk, Marcel Serierseand Martijn Vink.Leadingguestteachers
includePeterErskine JohnRiley, AdamNussbaumBrianBlade JeffBallardand Bill Stewart.

Coordinator:Lucasran Merwijk

Objective

Théaim of the degreeprogrammeis twofold: the greatestpossibledevelopmentofthed (i dzZRSy G Q&
musicalpotential on the one hand,andthe greatestpossibledevelopmentof the studentasa
musicianreadyto enter the professionamusicworld on the other. Thiscoursefocuseson jazzand
musicrelatedto it. Studentswill, however,be fully equippedto dealwith all stylesuponentering

the professionalvorld.

Teachers
LucasranMerwijk

MarcelSerierse
Martijn Vink
HayeJellematechnique

JoostLijbaart,technique, methodology
Joran Vromregular guest teacher
Joost van Schaikegular guest teacher
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Curriculum
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Propaedeutic year

Principal subject
Inthe principalprivate lessonsthe following aspectswill, in theory, be addressed:

1. Perfectingthose genreswith whichthe studenthaslessaffinity; the mostimportant genrescanbe
roughlydividedinto three categoriesjazz fusionandLatin. Thespecificcharacteristicof each
genreare addressedaswell asthe bestknown standardsand associatedyrooves Otherkeyaspects
includeplayingalongwith andselectinginfluential drummersthroughoutthe twentieth century.
Thisis doneby listeningto CDsjn additionto watchingDVDsandvideos.In addition, it isimportant
that studentsbe allowedto continuedevelopingtheir own talentsto boosttheir motivationand
selfconfidence Onewayto do this is by havingstudentsbring in asmanyrecordingsof their
performancesstudio sessionsetc. aspossibleto listento andassessogetherin class.

2. Playingat tempo, both with click(drum computer)andwith variousplay-alongrecordings,
includingduoswithout drumsand specialrecordingsdevelopedfor this purpose.

3. Technique:

* coordination(importantfor all genreg

* drum rudiments

* soundproductionand strikinga goodbalancebetweenthe variouspercussiorelements
* brushes

4. Knowledgeof repertoire/style:attention is focusedprimarily on jazzrepertoire beginningin the
1920s(WarrenW¥ . | @oddQZutty SingletonPhillyJoeJones,JimmyCobb,KennyClarke Max
Roach)Othergenrestrendsandstyleswill alsobe addressedincludingLatin,Africanmusic,fusion
andbigband.

5. Sightreadingin the variousstyle disciplinesof jazz Latin,fusionandbig band.Partsfrom the
ensembleclassewvill be addressedn the lessons.

6. PlayingJearningto recognizeandworkingwith form charts(12- and 32-bar chartsandirregular
formslike 40 bars).Studentswill alsowork on dynamicssoloingand acconpanyingsoloists.

7. Ensemblecombinedlessonst leasttwice a yearwith the bassstudentsandthe option of playing
in classwith the &  dzR &wh gréup
* eveningperformance(late January)n preparationfor the propaedeuticexamination.

* Thisyear,a numberof methodswill be used,aswell asa greatdealof the & (i dzR 8w ingteflal.

8. Irregularmetres.Beingableto playin compoundand complexmetressuchas5/8, 7/8, 9/8 and
11/8.

Side drum technique
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Supplementaryo the principalprivatelessons.

Sidedrum (privatelessongyivenby HayeJellema)Objective:to improvethe & i dzR 8vgrdllQ a
techniqueand sound.Fora detailedobjective,material coveredand examinationrequirements,
pleaseconsultthe sidedrum syllabus.

Ensembles
Allensembeésin this yearare required.

* jazzgroup
* ensembleskills
* fusiongroup

Examination
Playingability

Programmetwo to three piecesin the three genresmentionedabovewill be playedwith agroup
put togetherby the student. Repertoirewill be chosenin closeconsultationwith the principalstudy
teacher(s)the rehearsalsnustbe recordedandthe tapeswill be listenedto andgoneoverduring
the lessons.

NB:Asageneralrule, examinationgnaytake placeonly if the studenthassubmittedhisor her
recordedrehearsaldor reviewwell beforethe examination,andthe teacherhasgivenhisapproval.

Assessment

Thefollowingwill be assessed:

* musicality.ear, understandingof melody/harmony senseof rhythm, tempo anddynamics
* affinity with the instrument

* techniqgueandsound

NB:Thecommitteemaydecide(generallyon the basisof the propaedeuticexamination)that a
studentmusttake aninterim examinationat the end of the secondyearin orderto checkthe
progresshe or shehasmade Tobroadentheir horizonsasmuchaspossible studentsmust switch
principalstudyteachersat leastonceduringthe entire course.

Second and third year

Principal subject
Firstyearmaterialwill be studiedin greaterdepth; additionally,the specift role(s)of the drummer

in variousgroupswill be addressedfunctioningasthe © |y Rd@ will constitute the unifying
elementthroughoutthe lessons.

* jazz:3/4, 6/8 and 12/8 time signaturespractisingswitchingfrom Latinrhythmsto jazztime

6 W BnMBIphin{ G NB&isehth& bebopandhardbop periods,includingRoyHaynesArt Taylor,
ElvinJones TonyWilliamsand JackdeJohnettejn additionto the younggenerationof top
drummersincludingBill Stewart,JeffWatts, Victor Lewisand BrianBlade. Transcriptionand
performanceof simplesolos.Partof the big bandrepertoire will be dealtwith.

* fusion:focuson funk, soul,rock,jazzrock,secondine, reggae
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* Latin:mainlythe Brazilianand Afro-Cubanrepertoire will be dealtwith here. Brazilian:samba,

0 | Ab@sBaandpartido alto; Afro-Cubanmambo,rumba,mozambiqueand songo.Animportant
aspectrelatingto the Brazilianand Afro-Cubarnrepertoireisthat the studentmustknow how to hold
backwhenplayingwith one or more percussionits.

* irregularmetres

* workingin the studio. Adjustingdrums, placementof microphonesglicktrack,ensembleplaying
anddynamics.

* sightreading,writing out and playingdrum partsanddrum solos

* rhythm-sectionlessons

* in the third year, polyrhythms and metric modulations(DennisChamberspavidGaribaldiand
RoyalHartigan)and preparationfor the recital

Technique
* the subsidiarysubjectof sidedrum will be concludedin the third yearunlessthe studentwishesto

continueto studyit for one additionalyear.

Ensembles
* trio +voice(secondyearcompulsorythird optional)

* Latingroup, Braziliangroup,fusiongroup (studentsmayelectat leasttwo of the three, oneterm
each)

* bigband:third yearoptional, providedthat the studenthasdevelopedsufficientlyandhasan
affinity with the repertoire.In additionto the tutti rehearsalsseparaterhythm-sectionrehearsals
will be held.

* jazzgroup,optional

Secondyear opportunity for feedback
At the end of the secondyear,feedbackwill be givenon arecordingspeciallymadeby the student.

Thisrecordingshouldbe about20 minuteslongandwill be listenedto and assessedbgetherwith
the principalstudyteachersin the presenceof the student.

Examination
* playingafinal recita andfunctioningin the studio (at the end of the first term)

* the recitalat the end of the secondterm. In this phaseit is expectedthat studentsgradually
developtheir own styleandidentity, preferablyin all disciplinesthis mustbe demonstratedon the
recital. Therecitalmustbe seenasa blueprint of the final examinationto be heldin the following
year.

* if elected,final big bandexamination(statedon the diploma).If the studentcompletesthe course
successfullyopportunity to playwith the big bandduringthe final examinationaswell.

Fourth year

Principal subject
Duringthis year,anyshortcomingsn all areaswill be addressedandimproved;muchof this period

will be devotedto preparingfor the approachindinal examination.Depth and musicalexperience
will constitute particularlyimportant areas,aswill the intensityof the & (i dzR Blagiagcadditionally,
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studentswill work on the mentalpreparationnecessaryo embarkon a possibleprofessionakareer.
Finally,instructionalvideosof a higherlevelwill be shownduringthe lessons.

Ensembles
Asdescribedn the third-yearsection,basedon choiceandavailability.

Final examination
Studentsare askedto chooseasvarieda selectionfrom the repertoire aspossible but they are also

welcometo demonstratea particularspecializationof course;they should,however,ensurethat
the programmedoesnot becometoo monotonous.Theexaminationmustbe seenasa concertand
the studentshouldbearthis in mind when putting togetherthe programme.Lengthof the
programme:50 minutes.
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Percussion

Theprincipalsubjectof percussiorfeaturesa pool of regularguestteachersprovidinga varied
programmeencompassingnanydifferent musicalstylesand genres suchasjazz,crossoverrock,
pop, flamencoand musicof African,Cubanand Brazilianorigin. Thediversegenresserveasa model
for the manymusicalstyleswith whichall-round percussionistsn WesternEuropeandthe United
Statestoday mustbe ableto expresghemselves.

Theaim of the studyprogrammeisto train studentsto becomeall-round percussionistgroviding
them with the bestpossibleopportunitiesto establisha successfutareer.ln additionto beingable
to playalargenumberof instrumentsincludingtimbales,conga repenique,cajon,uduandall sorts
of smallpercussiorinstruments,all-round percussionistsnust alsobe awareof the cultural
backgroundandindividualgqualitiesof theseinstruments.Alsoof greatimportancefor current and
future performancesstudio sessiongnd/or a possibleteachingpositionisd G dzR &gativa Q
developmentwhichenablesthem to combineinstrumentsandtechniquesto createa unique
grooveandsound.

Teachers
Principalsubject:LucasranMerwijk, + coordinator,Bart Fermie, Niti RanjanBiswasi I 6 f n
EnsemblesAbelMarceland DannyvanKessel

Curriculum
Seediagramin the sectionon the principalsubjectPercussiofDrums).

Propaedeutic year

Principal subject
In the principal private lessons, the following aspects will, in theory, be addressed:

1. Perfecting those genres with which the student has less affinity; the most important genres can be
roughly divided into four types: Cuban, Braxziiafrican and oriental percussion. The specific
characteristics of each genre are addressed. Other key aspects include playing along with and
selecting influential percussionists throughout the twentieth century. This is done by listening to
CDs, in addibn to watching DVDs and videos. In addition, it is important that students be allowed to
continue developing their own talents to boost their motivation and-selffidence. One way to do

this is by having students bring in as many recordings of thefopeances, studio sessions, etc. as
possible to listen to and assess together in class.

2. Playing at tempo, both with click (drum computer) and with various-glayg recordings,
including duos without drums and special recordings developed for thjzoget

3. Technique:

* coordination (important for all genres)

* rudiments o the timbales

* sound production and striking a good balance between the various elements of different
percussion instruments.

* congas, open tone, slap
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4. Knowledge afepertoire/style: attention is focused primarily on the Cuban and Brazilian
repertoire beginning in the 1920s. Other genres, trends and styles will also be addressed, including
African music, fusion and jazz.

5. Sightreading in the various style discipdis of jazz, Latin, fusion and big band. Parts from the
ensemble classes will be addressed in the lessons.

6. Playing, learning to recognize and working with form chartsgd@ 32bar charts and irregular
forms like 40 bars). Students will also workdymamics, soloing and accompanying soloists.

7. Ensemble: combined lessons at least twice a year with the drum students and the option of

L F@Ay3a Ay Oflaa ¢gAGK GKS adGdRSydQa 26y 3INRdzZI®

* Evening performance (late January) in preparation for the propaadexamination.

F ¢CKAAa @SIFENE F ydzYoSNJ 2F YSiK2Ra gAff 0SS dz&ASRI |

8. Irregular metres. Being able to play in compound and complex metres such as 5/8, 7/8, 9/8 and
11/8.

Side drum technique

Supplementaryo the principal private lessons.

{ARS RNMYzY OLINAR@GIGS fSaazya 3IABSYy oe& &S WSttSyl
technique and sound. For a detailed objective, material covered and examination requirements,

please consult the side drum Bbus.

Ensembles

All ensembles in this year are required.
* jazz group

* ensemble skills

* fusion group

Examination
Playing ability

Programme: two to three pieces in the three genres mentioned above will be played with a group
put together by thestudent. Repertoire will be chosen in close consultation with the principal study
teacher(s); the rehearsals must be recorded and the tapes will be listened to and gone over during
the lessons.

NB: As a general rule, examinations may take place only gttiient has submitted his or her

recorded rehearsals for review well before the examination, and the teacher has given his approval.

Assessment

The following will be assessed:

* musicality: ear, understanding of melody/harmony, sense of rhythm, tempodgndmics
* affinity with the instrument

* technique and sound

NB: The committee may decide (generally on the basis of the propaedeutic examination) that a
student must take an interim examinati@t the end of the secongear in order to check the

progress he or she has made. To broaden their horizons as much as possible, students must switch
principal study teachers at least once during the entire course.
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Second and third year

Principal subject

Firstyear material will be studied in greater depth; atiloihally, the specific role(s) of the
percussionist in various groups will be addressed.

Mainly knowledge of Brazilian, African, Aftaban and oriental repertoire will be examined in
INBFGSNI RSGFAtd® . NFYTAEfALFYY &l padido alto;IAffeEubshs & Yo I N
timba, mambo, salsa, chacha, pilén, rumba, mozambique, bembé and songo. An important aspect
relating to the Brazilian and AffGuban repertoire is that the student should have a knowledge of all
the various parts in a particulahythm and at the same time should know how to hold back when
playing with one or more percussionists or a drummer.

* irregular metres

* working in the studio. Adjusting instruments, placement of microphones, click track, ensemble
playing and dynamics.

* sight-reading, writing out and playing percussion parts and drum solos

* rhythm-section lessons

* in the third year, polyrhythms, metric modulations and preparation for the recital

Technique
* the subsidiary subject of side drum will be concluded intttied year unless the student wishes to
continue to study it for one additional year.

Ensembles

* trio + voice (second year compulsory, third optional)

* Latin group, Brazilian group, fusion group (students may elect at least two of the threeerome
each)

* big band: third year optional, provided that the student has developed sufficiently and has an
affinity with the repertoire. In addition to the tutti rehearsals, separate rhytkettion rehearsals
will be held.

* jazz group, optional

Secondyear opportunity for feedback

At the end of the second year, feedback will be given on a recording specially made by the student.
This recording should be about 20 minutes long and will be listened to and assessed together with
the principal study teacheiis the presence of the student.

Examination

* playing a final recital and functioning in the studio (at the end of the first term)

* the recital at the end of the second term. In this phase, it is expected that students gradually
develop their own stylerad identity, preferably in all disciplines; this must be demonstrated on the
recital. The recital must be seen as a blueprint of the final examination to be held in the following
year.

Fourth year

Principal subject

During this year, any shortcomings ihaeas will be addressed and improved; much of this period

will be devoted to preparing for the approaching final examination. Depth and musical experience

gAft O2yaidAdGdziS LI NIAOdz F NI @ A YLRNII yidtodalyBl a3z | 2

70



students will work on the mental preparation necessary to embark on a possible professional career.
Finally, instructional videos of a higher level will be shown during the lessons.

Ensembles
As described in the thirglear section, based on cloai and availability.

Final examination

Students are asked to choose as varied a selection from the repertoire as possible, but they are also
welcome to demonstrate a particular specialization, of course; they should, however, ensure that
the programme dos not become too monotonous. The examination must be seen as a concert and
the student should bear this in mind when putting together the programme. Length of the
programme: 50 minutes.
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Voice

TheVocalDepartmenttrains studentsto becomeprofessionalocalistsvho canwork in every
conceivablecontextthe professionalvorld offers, both onstageandin the studio. Tothat end,
studentsmustdevelopprofessionalevelskillsin interpreting,andimprovisingin, the variousjazz
styles,aswell asin their practicalapplicationin blackmusic,rock, fusion,pop andLatin(Brazilian) A
wide rangeof teachers(seebelow) ensuresstudentshaveeveryopportunity to do this. Recentguest
teachersincludeRaulMidon, Kurt Elling,PeterEldridge DeborahBrown, DianneReevesNancy
Marano(ManhattanSchoolof Music)and AnneMarie Speed.

Eachstudenthastwo principalstudyteachers,one of whom focuseson technicalissuegertaining
to the voice,andthe other on artisticaspectsTogether they are responsiblefor the end result.
Candidatesire advisedto ascertainwhethertheir studieswill causeanymedicalproblems.A
preselectiorround prior to the entranceexaminationis heldin respectof candidateswho submit
anaudioor videorecording.

Caoordinator: SylviaLangelaan

Objective

Theprincipalsubjectof voiceis a coursedesignedo train studentsto becomevocalistsandvocal
teachersin the broadfield of jazzand popularmusic. Theprogrammefocusesonthed G dzZRSy (i Q &
musicaldevelopmentg particularlythroughexposureto jazzmusicg andvocaldevelopment.

Thereare two principalstudyteachersone of whomfocuseson technicalissuespertainingto the
voice,andthe other on artisticaspectsTogether they are responsibleor the endresut. Intheir
four yearsof study,studentsmay studywith severalteachers.

Teachers
SylviLane,+ coordinator

LydiavanDam

HumphreyCampbell
DavidLinx,regularguestteacher(Artistin Residence)
FayClaassemegularguestteacher(Artistin Residence)
LieveGeuenstechnique
WiebePierCnossentechnique
IsabelMirallasParelladatechnique
SannavanVliet,improvisation
MichelleMallinger,UK/USEnglisihdiction
LilianVieira,Brazilian

BodhiSykoramethodology
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Curriculum
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